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1. MECTO JUCLMITJIMHEI B CTPYKTYPE OBPA30OBATEJIBHOM I[TPOI'PAMMEI

1.1. TpeboBaHus K mpeaBapUTEIbHON MOJATOTOBKE O0YUYaAIOUIUXCS, MPEIIIECTBYIONINE
Y COITYTCTBYIOIINE JUCUUIUIMHBI, HA KOTOPBIX OCHOBBIBAETCS] U3YYEHHE TAHHOM:

MPEALIECTBYIOIINE JUCUUIIIUHBL: [IpakTuka yCTHOM M NMUCBMEHHOW PEYd aHIVIMMCKOTO
s3bIka, [IpakTryeckast oHETHKA aHTIMIICKOTO s3bIKa, [IpakTHyeckas rpaMMaTHKa aHTIUHCKOTO
A3bIKA; COIYTCTBYIOLIME JWCHUIUIMHBI: AHIVIMICKHANA $3bIK: TEOpETHYECKass TrpamMMaTHKa,
AHTTIUUCKUM SI3BIK: JIEKCUKOJIOTHSI.

1.2 JlucuuriauHbl, KypcoBble pabOThl IS KOTOPBIX OCBOEHUE NAHHOW JHUCUUIUIMHBI
HEO0OXOAMMO Kak MPeIIeCTBYIOIIEE:

CrpanoBenenue Anrauu v CLIA, AHTIHICKUN A3BIK: CTUIIMCTUKA, MIcTOpUS aHTJIMIICKOTO
A3bIKa, AHrImicKuit SI3BIK: TeOpeTUYeCcKas ¢donetHka, AHrmickui A3BIK:
JUHTBOCTHJIMCTUYECKUI aHAIM3 pa3HOXKaHPOBBIX TeKCToB, KypcoBas paboTa mo aHriauiickomy
a3bIKy, [IoAroToBKa K cAave U caavya rocyapCTBEHHOTO AK3aMEHa M0 aHTJIMMCKOMY SI3BIKY.

2. OIMMCAHUE JMCHUITJIMHBI

2.1.  OOmas XxapaKTepPUCTHKA

HaumeHnoBaHnue mokasaress 3HaueHue nmokaszaTens

Ha3zBanue 00pa3oBaTebHOM MPOrpaMMbl 44.03.05 Ilemarormueckoe oOpa3oBaHue (c
nBymst npodunsmu nmoarotosku) (IIpodunb
MMOJATOTOBKH: AHTIUACKHI SI3BIK 51
IICHXOJIOTHSI)

udp 1 Ha3BaHUE B COOTBETCTBUU C b1.5.M4.3 IlpakTHueckuii Kypc aHTIIHHCKOTO

y4eOHBIM IIAHOM A3BIKA

Yacte 00pa3oBaTeIbHON MPOTrpaMMBbl bazoBas yacTp

KomnyecTBO 3a4eTHBIX €UHUL BCEr0 YacoB 19,5/702

2.2.  Pacnpenenenue 4acoB 1o epuoaaM o0ydeHus

O0111ee KOJIMYECTBO YaCOB
@ o = CaMOCTOSI-
opMma 2 3) .
5 g | mekuu- nmabopa- | MpaKkTH- | TEIBHOMN dopma
00yueHus & 3 BCETO

3 OHHBIX | TOPHBIX | YECKUX | pabOThHI + KOHTPOJIS

KOHTPOJIb
OuHas 3 5 — 187 — 173 360 JK3aMeH
Ounas 3 6 - 180 - 162 342 JK3aMEH

OuHasi, Bcero 3 |56 — 367 — 335 702

3. HEJIN AUCHATITIIMHBI

ObecnieueHre JOCTAaTOYHO CBOOOJHOTO, HOPMATHBHO BEPHOIO M  (PYHKIIMOHAIBHO
aJICKBaTHOTO BJIAJICHHSI HABBIKAMU YTCHHS, TOBOPECHUS, ayIMPOBAHMS U NMMChMa Ha aHTIIMHCKOM
s3bike Ha ypoBHe Cl mo mkane Coera EBpombl. Kypc nmeer nenpio pa3BUTHE CIIOCOOHOCTEH
KOHIENTYaJIbHOI'O MOJEINPOBAHUS MHQOpPMAIMH, pa3BUTHE BEpOAJbHOTO M MHOKECTBEHHOTO
UHTEJUIEKTa, (POPMUPOBAHHE PEUYEBBHIX M KOTHUTHUBHBIX HABBIKOB B UETHIPEX BHJAX pPEUYEBOM
NeSITETPHOCTH, 4 WMEHHO B ayJAWpPOBAHWW, YTCHWH, TOBOPEHHUH W MHChME, JaIbHEUIIYIO
ABTOMATH3AIIMIO PEUYEBbIX U KOTHUTUBHBIX ONEpPAINii c 00y4aeMbIM MaTepUaIOM B MHBAPUAHTHBIX
YCIIOBHSX JIJISl COBEPIICHCTBOBAHUS HABBIKOB M ()OPMHUPOBAHNE X THOKOCTH.
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4. KOMIIETEHIIN OBYHYAIOHIETOCS, POPMHUPYEMBIE B PE3YJIbTATE
OCBOEHUM KOMIIOHEHTA OBPA30OBATEJIbHOU ITPOI'PAMMEI, UX NH/IUKATOPDBI
N INTAHUPYEMBIE PE3VIIBTATBI ObYUYEHU A

Komnereniuu WNHaukatopsl Pesynprarer 00ydeHus
I[IK-4. Cnocoben | [IK-4.1-1. Bmaneer | IIK-4.1.1 3maer rpaMMaTHdecKHd U JEKCHICCKUH
HCIIO0JIb30BaTh B | OCHOBHBIM MaTepuai B COOTBETCTBHUM C IPOTpaMMOM Kypca.
npodeccuoHanbHOl | m3ydyaeMbIM si3bIkoM | [IK-4.1.2  VmMeeT BecTH KOPPEKTHYIO YCTHYIO U
NEeSTeNbHOCTH, B | B €r0 JUTEPaTypPHOH | MICHMEHHYIO KOMMYHHKAIIAIO HA aHTJIMHACKOM SI3BIKE, B
TOM gucie | popme. TOM YHCJI€ B paMKax MeAaroruyeckoil NesTeNbHOCTHU C
MeAaroru4eckom, WCIIOJb30BaHUEM C(HOPMHUPOBAHHBIX JICKCUYCCKHUX U
cBobOoHOE rpaMMaTHYECKUX HABBIKOB.
BIIa/ICHUE I1K-4.1.3 Bmaneer HaBBIKaMHU TTOHIMAaHHUS
OCHOBHBIM ayTEeHTUYHBIX TEKCTOB [0 U3y4aeMOM TEMaTHKe,
M3y9aeMbIM WCTIONB3YSl Pa3IUYHBIE CTPATeTMH W BHIBI UTCHHS
SI3BIKOM B €ro0 (TIOMCKOBBIN, TMPOCMOTPOBBIN, W3YYAIONINH  BUIBI
JINTEPaTypPHOU YTEHHUS) B 3aBUCHMOCTH OT KOHKPETHOW peLeNnTUBHON
¢dopme, 0a30BBIMU KOMMYHUKATUBHOM 3a/1a4H.
METOJIaMHU u | [IK-4.11-2. [IK-4.2.1 3naer
pueMaMu Hcnoneiyer 6a30BbIE | - METOOJIOTHIO  JIMHIBOCTHJIMCTUYECKOTO  aHAIH3a
PpasiIMYHbIX TUIIOB | METOJAbI H MMPUEMBbI | TEKCTa YU HNPHUHIMUIIBI IPUMEHCHUSA COOTBECTCTBYIOIICTO
YCTHOH U | pa3IMYHBIX  THUIOB | METas3bIKa aHAIHM3a TEKCTa;
MMMCEMEHHON YCTHOH U | - OCHOBBl JIMHTBOCTHIINCTHYECKOTO U  JIEKCHKO-
KOMMYHUKAllUM Ha | MMCEMEHHOM rpaMMaTHYECKOT0 aHaIN3a Xy 10’)KeCTBEHHOIO TeKCTa.
JTAHHOM SI3BIKE kommyHukamuu  Ha | [1K-4.2.2 Ymeer
pomHoM W (WIH) | - HHTEPIPETHPOBATH TEKCTH PA3HBIX THIIOB U JKaHPOB,
n3ydyacMoM HCIIOJIB3YS MCTOJUKY JIMHI'BOCTUIIMCTHYECCKOT'O

WHOCTPAHHOM SI3BIKE
JUTST  OCYIIECTBIICHHS

aHaJu3a TEeKCTa;
- pedpeprpoBaTH TEKCT MPOYUTAHHON XYH0KECTBEHHOM,

npoecCHoHaNbHOH, | MyOTUIIMCTUYECKON, CIEIHATbHOW IJIUTEPaTypsl H
B TOM yucie | 00IIeCTBEHHO-TIOJIUTUIECKON TEMATHKH.
eJarorn4eckon [1K-4.2.3 Brnageet HaBbIKAMHU IPUMEHEHUS PA3INIHBIX
JESATENBHOCTH. (hopM, BUJIOB yCTHOM M MUCHMEHHON KOMMYHHUKAIIUY Ha
AHTITUICKOM S3bIKE B Y4E€OHOW M TpOQecCHOHATHLHOU
JIeSITeIbHOCTH.
[1K-4.11-3. Bener | [IK-4.3.1 3naer cucteMy HOPM COBpPEMEHHOIO
KOPPEKTHYIO YCTHYIO | QHTJIMHACKOTO sI3bIKa: Op(O3MHUYECKYIO, JEKCHYECKYIO,
u MUCBMEHHYIO | TPaMMaTHYECKYIO0 U CTHIIMCTHYECKYIO.

KOMMYHUKAIIUIO Ha

[IK-4.3.2 YmMeeT nenath pa3BepHYTHIE COOOIICHUS IO

pomHoM W (WIM) | I3YYEHHBIM TEeMaM Ha OCHOBE TEKCTOB YYeOHOM,
U3y4aeMOM XYJOXKECTBEHHOH U OOIIECTBEHHO-TIOJUTHYECKOM
WHOCTPAaHHOM SI3bIKE, | JJUTEPATYpPhl, BUACOPHUIHLMOB, MPOCITYIIAHHOIO TEKCTa
B TOM 4YHUCJIE€ B | WIH JCKUUU.

paMKax [IK-4.3.3 Brnageer HaBblKaMM  BOCHPHATHA U
MeJarorn4eckon BOCTIPOHM3BEACHNS Pa3HOKAHPOBOW ayTEHTHYHOH pedn
JESTENBHOCTH. M0 U3Y4aeMbIM TEMaM B 3aBUCHUMOCTH OT KOHKPETHOH

KOMMYHHKATHBHOM 3a/1a4M.
[K-4.11-4. I1K-4.4.1 3Haer  OpaBWja M OCOOCHHOCTH

Hcnonb3yeT poaHoit
u (MM) u3ydaeMblid
WHOCTPAaHHBIN  SI3BIK
U1t Pa3IMIHBIX
CUTyallMii  yCTHOW,
MUCBbMEHHON u
BUPTYaJILHOM
KOMMYHHKAIIHH.

pedeprupoBaHms TEKCTOB Pa3TUIHON TEMATHKH.
[1IK-4.4.2 YMeeT NUCHbMEHHO H3jarartb U OOBSICHATH

WH(POPMAITUIO;  COCTABISATh IMUCHMEHHBIE  TEKCTHI
Pa3IUYIHBIX JKAaHPOB C YUETOM HMX COMEP)KATEIHHBIX U
(hopMabHBIX 0COOCHHOCTEH; COCTAaBJISITh

oduIMaNbHBIE MUChMA, PE3IOME; MUCATh COYMHEHUS,
JOKJIaabl, CTaTbH, aHHOTAIIHNH.
[1K-4.4.3 Baaneer




- HaBBIKOM aHaJIN3a TEKCTa KaK CJI0KHOTO CMBICIIOBOTO
€MHCTBAa C YYETOM BCEX YPOBHEW €ro OpraHM3alHH:
CEeMAaHTHUKH, CTPYKTYPBI U IIParMaTUKY;

- 0a30BBIMH HaBbIKaMH pedepupoBaHHs TEKCTOB
pa3ayHON TEeMaTHYECKOW HaIpaBJIEeHHOCTH.
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o. I[TPOT'PAMMA JJTUCLHUTTJIMHBI

I'pammaruka
ACTIeKT | cemecTp Il cemectp
['pammaTika JIa6.3aH. CPC JIa6.3aH. CPC
34 30 30 30
HaszBanue Kpartkoe conepsxanue TeMbl (BOIPOCHI TEMBbI)
TEMBI
Conepxarenbhblit Moaynb 1. The Article.
Tema 1. The general rules for the use of articles with countable nouns (modified by
adjectives, numerals, ing-forms, clauses, nouns in the genitive case).
Generic function of the definite article.
Tema 2. The use of articles with countable nouns in some syntactic functions.
Tema 3. The use of articles with uncountable abstract nouns.
Tema 4. The use of articles with uncountable concrete nouns.
The use of articles with some semantic groups of nouns.
Tema 5. The use of articles with names of seasons, meals, diseases.
Tema 6. Certain countable nouns in their phraseological use.
The use of articles with proper names.
Tema 7. The use of articles with geographic names and with miscellaneous proper
names.
Tema 8. The place of articles.
Tema 9. Revision. The use of articles.
ConepxarenpHblii Moayb 2. The sentence.
Tema 1. Structural classification of sentences. The simple sentence.
Tema 2. Communicative types of sentences. Types of questions. Negation.
Tema 3. Parts of the sentence. Ways of expressing parts of the sentence (word forms,
phrases, predicative complexes, clauses).
Tema 4. Levels of syntactical analysis.
Tema 5. The subject. Ways of expressing the subject.
Structural classification of the subject.
Tema 6. The predicate. Types of the predicate.
Tema 7. Agreement of the predicate with the subject.
Tema 8. Revision. Analysis of a simple sentence.
ConepxatenbHblil MOayib 3. Secondary parts of the sentence.
Tema 1. Revision. The subject. The predicate.
Tema 2. Revision. Agreement of the predicate with the subject.
Tema 3. The object. Ways of expressing the object.
Tema 4. Types of object. The cognate object. Objects to adjectives / objects to
statives.
Tema 5. The attribute. Ways of expressing attributes. The position of attributes.
Detached attributes. The apposition.
Tema 6. The adverbial modifier. Ways of expressing adverbial modifiers. Structural
classification of the adverbial modifier.
Tema 7. Semantic classes of adverbial modifiers.
Tema 8. Revision. The object. The attribute. The adverbial modifier.

ConepskatensHbiii MOIyb 4. The composite sentence.
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Tema 1. Predicative complexes. The grammatical function of word order. Inverted
word order. The emphatic and communicative function of word order.
Tema 2. The compound sentence. Types of coordination. Coordinative connectors.
Tema 3. The complex sentence. Types of clauses. Subordinative connectors.
Tema 4. The complex sentence with nominal clauses.
Tema 5. The complex sentence with an attributive clause.
Tema 6. The complex sentence with an adverbial clause. Types of adverbial clauses.
Tema 7. The compound-complex sentence. The complex-compound sentence.
Tema 8. The complex sentence with mutually subordinate clauses. Pseudo-complex
sentences.
Tema 9. Revision. The compound sentence. The complex sentence.
JlomariHee ureHue
Acnekr | cemectp Il cemectp
JlomarniHee Jla6.3aH. CPC Jla6.3aH. CPC
YTEHHE 34 30 30 30

HazBaunue teMbl

KpaTkoe conepxanuie TeMbl (BOIPOCH TEMBI)

ConepkarensHbiii Moaynb 1. “Theatre” by W. S. Maugham. Chapters I-XII1

Tewma 1. W.S. Maugham's biography, his life and works
Tema 2. Chapter 1

Tema 3. Chapters 2-3

Tema 4. Chapters 4-5

Tema 5. Chapters 6-7

Tema 6. Chapter 8

Tema 7. Chapters 9-10

Tema 8. Chapter 11

Tema 9. Chapters 12-13

ConepxarenpHblit Moaynb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX

Tema 1. Chapter 14
Tema 2. Chapters 15-16
Tema 3. Chapters 17-19
Tema 4. Chapters 20-21
Tema 5. Chapters 22-23
Tema 6. Chapter 24-25
Tema 7. Chapters 26-27
Tema 8. Chapters 28-29
Tema 9. General Revision

CopepxarenpHblii Moayib 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters 1-X

Tema 1. Introduction. O. Wilde’s biography. Discussing the preface to the novel
Tema 2. Chapter 1

Tema 3. Chapter 2

Tema 4. Chapters 3-4

Tema 5. Chapter 5

Tema 6. Chapters 6-7

Tema 7. Chapter 8

Tema 8. Chapter 9

Tema 9. Chapter 10
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Copnepxatensublii MOaynb 4. “The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX

Tema 1. Chapter 11
Tema 2. Chapters 12-13
Tema 3. Chapter 14
Tema 4. Chapter 15
Tema 5. Chapters 16-17
Tema 6. Chapter 18
Tema 7. Chapters 19-20
Tema 8. General Revision
AHamuTHYeCcKOe YTCHHUE

Acrniekr | cemectp Il cemectp
AHanuTH4yeckoe Jla0.3aH. CPC Jla0.3aH. CPC
YTEHHUE 34 30 30 30
HasBanue Kpatkoe coaeprxanrie TeMbl (BOIPOCHI TEMbI)
TEMBI

CopepxatenbHblii MOAYNH 1.

Introductory course of linguo-stylistics. Analysis of the extract from «The Adventures

of Tom Sawyer» by Mark Twain.

Tema 1. Introductory lecture “Literary text as poetic structure”: the notion of verbal and
supraverbal layers of the literary text; discussion of the main principles of poetic
structure cohesion (principles of incomplete representation; principle of
recurrence; principle of contrast and analogy).

Tema 2. The concept of macro- and microcomponents of poetic structure of a literary text:
the discussion of the main macrocomponents (the notions of image, theme, idea,
composition, plot, genre, style) and microcomponents (basic types of tropes and
figures of speech) of the poetic structure.

Tema 3. Doing exercises on the main types of tropes and figures of speech.

Tema 4. Discussion of the biography and creative activities of Mark Twain.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Twain’s novels and characterization of his novel
The Adventures of Tom Sawyer.

Tema 5. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 6. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 7. Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 8. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
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b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

ConeprkarenbHbIH MOTYIH 2.
Analysis of the extract from «To Let» by John Galsworthy. Analysis of the extract
from The Moon and Sixpence by W. Somerset Maugham

Tema 1. Discussion of the biography and creative activities of John Galsworthy.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel To Let.

Tema 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

Tema 6. Discussion of the biography and creative activities of W. Somerset Maugham.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Maugham’s novels and characterization of his novel
The Moon and Sixpence.

Tema 7. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 8. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 9. Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:
a) define the genre and the style of the text;
b) comment on the compositional peculiarities of the text;
c) discuss and formulate the theme and the idea of the extract;
d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 10. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

CoJiepaTeabHblid MOYNb 3.
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Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the
extract from «The Northern Light» by A.J. Cronin

Tema 1.

Discussion of the biography and creative activities of William Thackeray.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Thackeray’s novels and characterization of his
novel Vanity Fair.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 3.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 4.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

Test-paper on Vanity Fair.

Tema 5.

Discussion of the biography and creative activities of A.J. Cronin. Characterization
of the literary period to which the text under study belongs. Analysis of the
peculiarities of Galsworthy’s novels and characterization of his novel The Northern
Light.

Tema 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 7.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

ConeprxarenbHbIN MOTYIH 4.
Analysis of the extract from «The Northern Light» by A.J. Cronin (continued).

Analysis of the extract from «Augustus Does His Bit» by George Bernard Shaw
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Tema 1. Discussion of the biography and creative activities of George Bernard Shaw.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Shaw’s novels and characterization of his novel
Augustus Does His Bit.

Tema 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

[IpakTyka yCTHOM U IMCBMEHHOM PEYU
ACIIeKT | cemecTp Il cemectp

[IpakTuka ycTHOI 1 Jla6.3aH. CPC Jla0.3aH. CPC

MIMCBMEHHON peun 51 53 60 42

Ha3Banue Tembl KpaTxoe COACPIKAHUC TCMbI (BOHpOCH T CMBI)

ConepxarenpHblit Moaynb 1. On the Move

Tema 1. Travelling

Tema 2. Air travel

Tema 3. Travelling by train

Tema 4. Sea voyage

Tema 5. Car driving. Cycling. Hitchhiking

ConepxarenbHblii Moayitb 2. Leisure and Sports

Tema 6. Summer and winter sports

Tema 7. Drugs in Sport.

CopneprxatenbHblid MOy 3. Cinema

Tema 8. Cinema and TV. Their impact on people

Tema 9. My favourite actor / film director

Tewma 10. Film review

ConepxarenpHbid Moayib 4. English in the world

Tema 11. The peculiarities of English as an International language

Tema 12. The future of English

ConepxxatenpHbiid MOIYIb 5. Information technologies and modern means of communication

Tema 13.

| The role of the Internet in personal and professional development




12

ConepxxatenbHblii MOAYNb 6. Mass media
Tema 14. Print media. Newspaper as a source of information
Tema 15. Role of Television and Radio as mass media
ConepsxatenbHbiid Moaynb 7. Character and personality
Tema 16. Character and appearance: overcoming stereotypes. Physiognomy
Tema 17. Appearances are deceptive
ConepkarenbHblid Moaynnb 8. Choosing a career
Tewma 18. Work and employment
Tema 19. A job interview
Conepsxatenbubiii Moayinb 9. A Question of Health
Tewma 20. Health service in Great Britain and the USA
Tema 21. Diseases and treatment
Tema 22. Keeping fit
Conepskatensubiii Moayinb 10. You never stop learning
Tema 23. Education system in Britain
Tema 24. Types of Schools
I'azera n aynupoBanue
Acrniekt | cemectp Il cemectp
l'azera u Jla6.3aH. CPC Jla6.3aH. CPC
ayTMpOBaHUE 34 30 30 30

HazBaunue teMbl

KpaTkoe conepxanue TeMbl (BOIPOCHI TEMBI)

Conepxkarenbhblit Moayib 1. On the Move

Tema 1. Travelling
Tema 2. Air travel
Tema 3. Travelling by train
Tema 4. Sea voyage
Tema 5. Car driving. Cycling. Hitchhiking
ConepxatenbHblii Moayib 2. Leisure and Sports
Tema 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tema 8. Drugs in Sport.
ConepsxkarenbHbiii Moaynb 3. Cinema

Tema 9. Cinema and TV. Their impact on people
Tewma 10. My favourite actor / film director
Tema 11. Film review

ConepxkarenbHbiit Moayib 4. English in the world
Tema 12. The peculiarities of English as an International language
Tema 13. Language rights
Tema 14. The future of English

ConepskatenbHblii Moayib 5. Information technologies and modern means of communication

Tewma 15. \ The role of the Internet in personal and professional development
ConeprkarenbHblid MOAYIh 6. Mass media

Tema 16. Print media. Newspaper as a source of information

Tewma 17. A Global Assessment of Internet and Digital Media

ConepkarenbHbiii Moayisb 7. Character and personality
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Tema 18. Character and appearance: overcoming stereotypes. Physiognomy
Tema 19. National character: what does it mean to be British, English, American?
ConepxarenpHbiii Moayib 8. Choosing a career
Tema 20. Career counselling and training
Tema 21. Work and employment
ConepxkxatenpHbiii Moaynb 9. A Question of Health
Tema 22. Health service in Great Britain and the USA
Tema 23. Doctors and health care
Tema 24. Keeping fit
Conepkarensubiii Moayib 10. You never stop learning
Tewma 25. Education system in Britain
Tema 26. Types of Schools

6. CTPYKTVYPA U COAEPXXAHUE JUCIHUIIIMHBI

Acnekr «I'pammaTuka»

6.1. dopma oOydeHHs — ouHas1, Kypc — 3, ceMecTp — 5

KomnunuectBo uacoB

HanMeHOBAHIA pasIenos i Tem Jlexu. ‘ JlaGop. ‘ [Ipaxr. ‘ CPC+K ‘ Bcero

ConepxarenbHblit Moayib 1. The article

Tema 1. The general rules for the use of articles
with countable nouns (modified by adjectives,

numerals, ing-forms, clauses, nouns in the 2 2 4
genitive case). Generic function of the definite

article.

Tema 2. The use of articles with countable nouns 5 1 3
in some syntactic relations.

Tema 3. The use of articles with uncountable 5 5 4

abstract nouns.

Tewma 4. The use of articles with uncountable
concrete nouns. The use of articles with some 2 1 3
semantic groups of nouns.

Tewma 5. The use of articles with names of

seasons, meals, diseases. 2 2 4

Tema 6. Certain countable nouns in their

phraseological use. The use of articles with 2 1 3

proper names.

Tema 7. The use of articles with geographic 5 5 4

names and with miscellaneous proper names.

Tewma 8. The place of articles. 2 1

Tema 9. Revision. The use of articles. 2 1 3

Bcero 3a moayis 1 18 13 31
ConepxatenbHblii Moaynb 2. The Sentence.

Tema 1. Structural classification of sentences. 5 2 4

The simple sentence.

Tema 2. Communicative types of sentences. 5 5 4

Types of questions. Negation.

Tewma 3. Parts of the sentence. Ways of
expressing parts of the sentence (word forms, 2 2 4
phrases, predicative complexes, clauses).

Tewma 4. Levels of syntactical 2 2 4
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analysis.

Tema 5. The subject. Ways of expressing the 5 5

subject. Structural classification of the subject.

Tema 6. The predicate. Types of the predicate. 2 2

Tema 7. Agreement of the predicate with the 5 2

subject.

Tema 8. Revision. Analysis of a simple 5 3 5
sentence.

Bcero 3a conep:katenbHbIil MOTYIb 2 16 17 33
NTOI'O 3A CEMECTP 5 34 30 64

6.2. dopma 0O6ydyeHus — ouHasi, Kypc

— 3, cemectp — 6

HaumenoBaumus pPasaciioB U TCM

KomnunuectBo yacoB

Jlex. | Jlabop. ‘ [Ipakr. ‘CPC+K ‘ Bcero

ConeprkaTeabHbIH MOTYIh 3.

Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate. 2 2

Tema 2. Revision. Agreement of the predicate 5 2

with the subject.

Tema 3. The object. Ways of expressing the 5 5 4

object.

Tema 4. Types of object. The cognate object. 2 5 4

Obijects to adjectives / objects to statives.

Tema 5. The attribute. Ways of expressing

attributes. The position of attributes. Detached 2 2 4

attributes. The apposition.

Tema 6. The adverbial modifier. Ways of

expressing adverbial modifiers. Structural 2 2 4

classification of the adverbial modifier.

Tema 7. Semantic classes of adverbial modifiers. 2 2 4

Tema 8. Revision. The object. The attribute. The 1 5

adverbial modifier.

Bcero 3a conep:xatenbHbIil MOy 3 15 16 31
ConepsxaTensHblid MOayib 4. The composite sentence.

Tema 1. Predicative complexes. The

grammatical function of word order. Inverted 5 5 4

word order. The emphatic and communicative

function of word order.

Tema 2. The compound sentence. Types of 5 2 4

coordination. Coordinative connectors.

Tema 3. The complex sentence. Types of 5 5 4

clauses. Subordinative connectors.

Tema 4. The complex sentence with nominal 2 1 3

clauses.

Tema 5. The complex sentence with an 5 1 3

attributive clause.

Tema 6. The complex sentence with an adverbial 5 1 3

clause. Types of adverbial clauses.

Tema 7. The compound-complex sentence. The 1 1 5

complex-compound sentence.

Tema 8. The complex sentence with mutually 1 5 3

subordinate clauses. Pseudo-complex sentences.

Tema 9. Revision. The compound sentence. The 1 9 3

complex sentence.

Bcero 3a conepxaTenbHbli MOTyIb 4 15 14 29
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NTOI'O 3A CEMECTP 6 — 30 - 30 60
NTOI'O 3A KYPC - 64 - 60 124
AcnekT «/lomallHee YTeHHE»
6.3. dopma obydyeHus — oyHasi, Kypc — 3, ceMecTp — 5

HaumenoBaumus pPasaciioB U TCM

KomangecTBo yacos

Jlexu. | JlaGop. | Hpakr. | CPC+K | Beero

ConepkarensHbiii Moaynb 1. “Theatre ” by W. S. Maugham. Chapters I-XI111

Tema 1. W.S. Maugham's biography, his life 1 1 5
and works

Tema 2 . Chapter 1 2 2 4
Tema 3. Chapters 2-3 2 2 4
Tema 4. Chapters 4-5 2 2 4
Tema 5. Chapters 6-7 2 2 4
Tema 6. Chapter 8 2 1 3
Tema 7. Chapters 9-10 2 2 4
Tema 8. Chapter 11 2 1 3
Tema 9. Chapters 12-13 2 2 4
Bcero 3a copeprxareabHbIi MOTYIb 1 17 15 32

ConepxarenbHblii Moaynb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX
Tema 1. Chapter 14 1 1 2
Tema 2 . Chapters 15-16 2 2 4
Tema 3. Chapters 17-19 2 2 4
Tema 4. Chapters 20-21 2 2 4
Tema 5. Chapters 22-23 2 2 4
Tema 6. Chapter 24-25 2 2 4
Tewma 7. Chapters 26-27 2 2 4
Tema 8. Chapters 28-29 2 1 3
Tewma 9. General Revision 2 1 3
Bcero 3a copeprxareabHbIil MOTYIb 2 17 15 32
NTOI'O 3A CEMECTP 5 — 34 — 30 64
6.4. ®dopma oOyueHust — o4Has, Kypc — 3, ceMecTp — 6

HanmenoBauwms pPasaciioB U TCM

KonnyectBo yacos

Jlexir. \ JlaGop. \ [Tpakr. \CPC+K \ Bcero

ConepxatenbHblit Moaynb 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters 1-X

Tema 1. Introduction. O. Wilde’s biography.

X : 1 2 3
Discussing the preface to the novel
Tema 2 . Chapter 1 2 2 4
Tema 3. Chapter 2 2 2 4
Tema 4. Chapters 3-4 2 2 4
Tema 5. Chapter 5 2 2 4
Tema 6. Chapters 6-7 2 2 4
Tewma 7. Chapter 8 2 1 3
Tema 8. Chapter 9 2 1 3
Tewma 9. Chapter 10 2 1 3
Bcero 3a copepxaTenbHbI MOTYIb 3 17 15 32

Conepxarenbublit Moaynb 4. “The Picture of Dorian Gray” by Oscar Wilde.
Chapters XI-XX
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Tema 1. Chapter 11 1 2 3
Tema 2 . Chapters 12-13 2 2 4
Tema 3. Chapter 14 2 2 4
Tema 4. Chapter 15 2 2 4
Tema 5. Chapters 16-17 2 2 4
Tewma 6. Chapter 18 1 2 3
Tema 7. Chapters 19-20 2 2 4
Tema 8. General Revision 1 1 2
Bcero 3a Mmogyis 4 13 15 28
NTOI'O 3A CEMECTP 6 30 30 60
NTOI'O 3A KYPC 64 60 124
ACIHEeKT «KAHAJIUTHYECKOE YTECHHE»
6.5. ®opma oOydeHwms — ouHasi, Kypc — 3, ceMecTp — 5

HaumenoBanus pasaciioB U TEM

KomangectBo yacos

Jlexir. \ Jlabop. \ [Tpakr. \CPC+K \ Bcero

ConepskarenbHbiii Moayith 1. Introductory course of linguo-stylistics. Analysis of the extract from
«The Adventures of Tom Sawyer» by Mark Twain.

1. Introductory lecture “Literary text as poetic
structure”: the notion of verbal and supraverbal
layers of the literary text; discussion of the main
principles of poetic structure cohesion (principles
of incomplete representation; principle of
recurrence; principle of contrast and analogy)

2-3. The concept of macro- and microcomponents
of poetic structure of a literary text: the discussion
of the main macrocomponents (the notions of
image, theme, idea, composition, plot, genre,
style) and microcomponents (basic types of tropes
and figures of speech) of the poetic structure

4. Doing exercises on the main types of tropes and
figures of speech

5. Discussion of the biography and creative
activities of Mark Twain. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of Twain’s
novels and characterization of his novel The
Adventures of Tom Sawyer.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

7. Analysis of the grammatical peculiarities of the
excerpt under study.

8. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

2 2 4
2 2 4
2 2 4
2 2 4
2 2 4
2 2 4
2 2 4
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d) comment on the main images of the extract
under study and the author’s method of their
drawing.

9. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Bcero 3a conepxaTenbHblii MOy b 1

16

16

32

CopneprxarenpHbIil MOAYNh 2. Analysis of the extract from «To Let» by John Galsworthy. Analysis of

the extract from The Moon and Si

xpence by W. Somerset Maugham

1. Discussion of the biography and creative
activities of John Galsworthy. Characterization
of the literary period to which the text under
study belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel To Let.

1

1

2

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

3. Analysis of the grammatical peculiarities of
the excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures
of speech the author resorts to in the portrayal of
the main personages and in the unfolding of the
main idea of the extract.

6. Discussion of the biography and creative
activities of W. Somerset Maugham.
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Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities of Maugham’s novels and
characterization of his novel The Moon and
Sixpence.

7. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

8. Analysis of the grammatical peculiarities of
the excerpt under study.

9. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

10. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures
of speech the author resorts to in the portrayal of
the main personages and in the unfolding of the
main idea of the extract.

Bcero 3a copepkareabHbli MOYJIb 2

18 14 32

NTOI'O 3A CEMECTP 5

34 30 64

6.6.

®opma o0ydyeHus — ouHasi, Kypc — 3, cemectp — 6

HanmenoBanus pa3nenos U TeM

KoanuecTBo yacoB

Jlexir. \ JlaGop. \ [Tpakr. \ CPC+K \ Bcero

ConepxarenbHblid MOAynb 3. Analysis of the extract from «Vanity Fair» by William Thackeray.

Analysis of the extract from «The

Northern Light» by A.J. Cronin

1. Discussion of the biography and creative
activities of William Thackeray. Characterization of
the literary period to which the text under study
of
Thackeray’s novels and characterization of his

belongs. Analysis of the peculiarities

novel Vanity Fair.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the

lexical peculiarities of the extract under analysis:

work with the active vocabulary of the text in
question. Analysis of the grammatical peculiarities

of the excerpt under study.
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3. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about  the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

4. Analysis of the given extract in terms of its poetic
structure cohesion. Analyse the microcomponents
of the poetic structure of the given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test-paper on Vanity Fair

5. Discussion of the biography and creative
activities of A.J. Cronin. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel The Northern Light.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion. Analysis of the grammatical peculiarities
of the excerpt under study.

7. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about  the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

8. Analysis of the given extract in terms of its poetic
structure cohesion. Analyse the microcomponents
of the poetic structure of the given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Bcero 3a conepxaTenbHbIi MOy 3

15

15

30

ConepxatenbHblid MOIYIb 4.
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Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the extract

from «Augustus Does His Bit» by George Bernard Shaw

1. Discussion of the biography and creative
activities of George Bernard Shaw.
Characterization of the literary period to which the
text under study belongs. Analysis of the
peculiarities of Shaw’s novels and characterization
of his novel Augustus Does His Bit.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

3. Analysis of the grammatical peculiarities of the
excerpt under study.

4. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about  the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

5-6. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Bcero 3a conepikarenbHbIi MOTYIh 4

15

15

30

NTOI'O 3A CEMECTP 6

30

30

60

NTOI'O 3A KYPC

64

60

124

Acnekt «lIpakTHka yCTHOM M NMCHbMEHHOM peuyn»

6.7. ®opma oOydeHHs — ouHas1, Kypc — 3, ceMecTp — 5

KomnnuecTBo yacos

HaumenoBaHus pPasaciioB U TCM

Jlexw. \ JlaGop. \ ITpakr. \CPC+K \ Bceero

CopaeprkatesbHblii Moayiib 1. On the move

Tema 1. Travelling 4 4 8
Tema 2. Air travel 4 4 8
Tema 3. Travelling by train 4 4 8
Tema 4. Sea voyage 4 4 8
Tema 5. Car driving. Cycling. Hitchhiking 4 4 8
Bcero no copepxaTtebHOMY MOIYJHO 1 20 20 40
ConeprkatenbHblil Moaynb 2. Leisure and Sports
Tema 6. Summer and winter sports \ 4 | 3 7
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Tema 7. Drugs in Sport. 4 4 8
Bcero no copepxaTeTbHOMY MOJTYITIO 2 8 7 15
Conepxarenpublii Moaynb 3 Cinema.
Tema 8. Cinema and TV. Their impact on people 4 4 8
Tema 9. My favourite actor / film director 2 2 4
Tema 10. Film review 2 2 4
Bcero 1o copepkaTebHOMY MOJYJIIO 3 8 8 16
Coneprxatesnphbiii Moy 4. English in the World

Tema 11. The peculiarities of English as an

. 4 4 8
International language
Tema 12. The future of English 4 6 10
Bcero mo cojiepxarenbHOMY MO0 4 8 10 18

Conepxarenpuslii Moaynb 5. Information technologies and modern means of communication

Tema 13. The role of the Internet in personal and

; 7 8 15
professional development
Bcero mo conepkaTelbHOMY MOIYIIO 5 7 8 15
NTOTI'O 3A CEMECTP 5 - 51 - 53 104

6.8. dopma obydenus — ouHasi, Kypc — 3, cemecTtp — 6

KonmuectBo yacos

HanmenoBanus pasaesnos u teM

Jlexu. ‘ JlaGop. ‘ [Ipaxr. | CPC+K | Bcero

ConepxarenpHblii Moayns 6. Mass media

Tema 17. Print media. Newspaper as a source of

information 4 2 6
Tema 18. Role of Television and Radio as mass 4 2 5
media
Tema 19. A Global Assessment of Internet and 4 4 8
Digital Media
Bcero o conepkatenbHOMY MO0 6 12 20
ConeprkarenbHblii Moaynb 7. Character and personality
Tema 20. Character and appearance: overcoming 5 5 4
stereotypes. Physiognomy
Tema 21. Appearances are deceptive 4 2
Tema 22. National character: what does it mean to 5 5
be British, English, American?
Bcero o conepkarensHOMY MO0 7 8 6 14
ConepxarenpHblii Moayib 8. Choosing a career
Tema 23. Career counselling and training 4 2 6
Tema 24. Work and employment 4 4 8
Tema 25. A job interview 4 2 6
Bcero o conepkatenbHOMY MOIYITIO 8 12 8 20
ConepxarenpHbiii Mmoaynb 9. A Question of Health
Tema 26. Health service in Great Britain and the 4 2 6
USA
Tema 27. Doctors and health care 4 4 8
Tema 28. Diseases and treatment 4 4 8
Tema 29. Keeping fit 4 2 6
Bcero mo cogepxareabHOMy MOIYIIIO 9 16 12 28
ConeprkatenbHblii Moayib 10. You never stop learning
Tewma 30. Education system in Britain 4 4 8
Tewma 31. Types of Schools 4 2 6
Tema 32. Exams and Scholarships 4 2 6
Bcero nmo cogepxarensHOMy Moy o 10 12 8 20
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NTOI'O 3A CEMECTP 6 — 60 42 102
NTOI'O 3A KYPC - 111 95 206
Acnekrt «I'azera u ayiupoBaHue»
6.9. dopma obydyeHus — ouHasi, Kypc — 3, ceMecTp — 5

KomnngecTBo yacos

HaumenoBaumus pPasaciioB U TCM

Jlexu. | JlaGop. | Hpakr. | CPC+K | Beero

ConepxarepHblii Moayns 1. On the move

Tema 1. Travelling 3 2 B
Tema 2. Air travel 2 2 4
Tewma 3. Travelling by train 2 2 4
Tema 4. Sea voyage 2 2 4
Tema 5. Car driving. Cycling. Hitchhiking 2 2 4
Bcero mo coaepkareabHOMY MOAYIIIO | 11 10 21
ConeprxatesnpHblii Moaysib 2. Leisure and Sports
Tema 6. Summer and winter sports 2 2 4
Tema 7. Sports and games popular in English- 5 2 4
speaking countries
Tema 8. Drugs in Sport. 2 2 4
Bcero no copepxaTenbHOMY MO0 2 6 6 12
Conepsxatenphbii Moayib 3 Cinema.
Tema 9. Cinema and TV. Their impact on people 2 2 4
Tema 10. My favourite actor.(Film director) 3 2 5
Tema 11. Film review 2 2 4
Bcero no copepxaTenbHOMY MO0 3 7 6 13
Coneprkatesnbhbiii Moayib 4. English in the World
Tema 12. The peculiarities of English as an 5 5
International language
Tewma 13. Language rights 2 2 4
Tema 14. The future of English 2 2 4
Bcero no copepxaTtenbHOMY MO0 4 6 6 12
Conepxarenpubiii Moaynb 5. Information technologies and modern means of communication
Tema 15. The role of the Internet in personal and
professional development 4 2 6
Bcero no copepxaTeTbHOMY MOYITIO 5 4 2 6
NTOI'O 3A CEMECTP 5 — 34 — 30 64

6.10. dopma oOydeHHs — ouHas1, Kypc — 3, ceMecTp — 6

HanmeHnoBanus pa3nesoB u TeM

KoanuecTBo yacoB

Jlexir. \ JlaGop. \ [Tpakr. \ CPC+K \ Bcero

ConepxaresnbHblii Moaynb 6. Mass media

Tema 16. Print media. Newspaper as a source of 4 4 8

information

Tema 17. A Global Assessment of Internet and 8 4 12

Digital Media

Bcero 1o conepikaTesbHOMY MOJIYJIIO 6 12 8 20
Conepxarenpublii Moaynb 7. Character and personality

Tema 18. Character and appearance: overcoming 5 4 6

stereotypes. Physiognomy
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Tema 19. National character: what does it mean to 5 9 4

be British, English, American?

Bcero no copepxaTebHOMY MOIYJIHO 7 4 6 10
ConepxarenpHblii Moayib 8. Choosing a career

Tema 20. Career counselling and training 2 2 4

Tema 21. Work and employment 2 2 4

Bcero no copepxaTenbHOMY MOIYIIO 8 4 4 8
Coneprxarenphbiii Moayib 9. A Question of Health

Tema 22. Health service in Great Britain and the 2 2 4

USA

Tewma 23. Doctors and health care 2 4 6

Tema 24. Keeping fit 2 2 4

Bcero mo conepkarensHOMY MOIYITIO 9 6 8 14

Conepxarenpubiii Moaynb 10. You never stop learning

Tema 25. Education system in Britain 2 2 4

Tema 26. Types of Schools 2 2 4

Bcero mo coxepkarenbHOMy Moyio 10 4 4 8

HNTOI'O 3A CEMECTP 6 30 30 60

HNTOI'O 3A KYPC 64 60 124

7. OLIEHOYHBIE MATEPUAJIBI (CPEACTBA) UL TEKYIIEI'O KOHTPOJIA

YCIEBAEMOCTH, ITIPOMEXYTOYHON ATTECTALIMN

7.1.  KoHTpoabHBIE BOIPOCHI

Year Ill, Term V
LIST OF QUESTIONS
ON SYNTAX AND THE USE OF ARTICLES FOR MODULE GRAMMAR TEST
1. Note the difference between the use of the definite and indefinite articles before:
a) “most”
b) the superlative degree of adjectives.
2. Point out the main factors that influence the use of articles before uncountable concrete

nouns (names of materials).

3. Enumerate nouns which are never used with the indefinite articles.
4. Dwell on the use of articles before uncountable abstract nouns in attributive prepositional

phrases.

5. Dwell on the use of articles before uncountable nouns in adverbial prepositional phrases

of manner.

6. Name some prepositional phrases — set-phrases — in the function of a predicative.
7. What articles are used before the nouns “man”, “woman” in generic sense?

8. What peculiarities in the use of articles before names of persons can you point out?
9. What peculiarities in the use of articles before geographic names can you point out?

10. Describe the use of articles in set-phrases like “to go to school, college...”, “to be in

9

prison, in hospital” and the like.

11. What ways of expressing parts of the sentence do you know?

12. State the kinds of divisible phrases.

13. What levels of syntactical analysis within the sentence are distinguished in English?
14. Dwell on the main peculiarities of the IC model of analysis.

15. Classify the subject from the point of view of grammar and structure
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16. Classify the predicate from the point of view of structure.
17. What groups do link verbs fall into according to their semantic characteristics?
18. Explain agreement of the predicate with the subject in numerical expressions.

Year Ill, Term VI
LIST OF QUESTIONS
ON SYNTAX FOR MODULE GRAMMAR TEST

1. The object. Ways of expressing the object. Types of object.

2. The attribute. Ways of expressing attributes. The position of attributes.

3. The apposition. Types of connection between an apposition and its headword.

4. The adverbial modifier. Obligatory and non-obligatory adverbial modifiers. Ways of
expressing adverbial modifiers.

5. Semantic classes of adverbial modifiers.

6. Functions of word order. Direct and inverted word order.

7. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.

8. The composite sentence. The compound sentence.

9. The complex sentence. Formal indicators of subordination (connectors).

10. The complex sentence with an adverbial clauses.

11. The complex sentence with nominal and attributive clauses.

12. Parenthetical clauses (parentheses).

LIST OF TOPICS FOR SPEAKING TEST

Comparing different ways of travelling.

Checking-in for the flight and going through the customs.
Discussing the route of a train journey.

Booking a cruise holiday and choosing a cabin.

Discussing some driving violations with a road inspector.

Giving some advice on comfortable air travelling.

Exchanging ideas of your favourite kind of sport.

The National Health Service in Great Britain and your own country.
A visit to a doctor.

10. Steps in choosing a career.

11. Comparing the system of secondary education in Britain and your own country.
12. Traditional and non-traditional ways of treatment.

13. Giving advice on how to succeed in a job interview.

14. Higher education in Britain and your own country.

15. Giving advice on how to keep fit.

CoNR~ LN E

7.2.  Tembl HHOIUBUAYATbHBIX 3aJaHHHA

ITo pa3zHbiM acriektaM JUCHMIUIMHBL «[lepBbIif MHOCTpaHHBIN S3BIK» MHIUBUAYaJIbHAs
paboTa 00y4JaroImuXCs 3aKII0YaeTCs B MOATOTOBKE JOKJIA0B, IPOEKTOB U HAMUCAHUU COYMHEHUN
Ha IpeJIoKeHHbIe TeMbl. Llens naHHOoi paboThl — OCMBICIICHUE U yIiTyOJIeHne 3HaHUH 10 TaHHOU
JTUCIUIUIMHE, pa3BUTHE HABBIKOB CaMOCTOSITENIbHOM paboThl Mo cOOpy, cHcTeMaTU3aluu
MarepHuaia, MpOBEIEHUI0 aHanu3a. [loAroToBKa MHIAMBHIYaIbHOTO 33JaHUSl CIIOCOOCTBYET
(bOpMHUPOBAHHIO y 00YUAIOIINUXCS aHATUTHIECKOTO, TBOPUYECKOTO MBITIUICHHS.

IIpuMepHBIe TEMBI HHAMBUAYAIBHBIX 3aJaHUN

Acnekt « IOMAIITHEE YTEHUE»
Write a composition on one of the following topics:
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1. What is friendship for me or how | choose my friends.

2. Nowadays people know the price of everything and the value of nothing.

3. There is always something ridiculous about the emotions of people whom one has ceased
to love.

4. My attitude towards idolatry.

5. Was Dorian Grey mad (a mental case) or was this just the state of his corrupted soul?

6. Pleasure is the only thing worth having a theory about.

7. Simple pleasures are the last refuge of the complex.

8. Love is a more wonderful thing than Art.

9. Women create Love in men' natures.

10. The aim of life is self-development.

Acnexkt «<AHAJIMTUYECKOE UTEHUE»

Analyse the given extract from the novel “The Moon and Sixpence” by S. Maugham,
following these steps:

« define the genre and the style of the text;

« comment on the compositional peculiarities of the text;

+ discuss and formulate the theme and the idea of the extract;

* comment on the main images of the extract under study and the author’s method of
their drawing.

» dwell on the principles of poetic structure cohesion realized in the given text (principle
of recurrence, principle of incomplete representation);

« comment on the use of the tropes and figures of speech the author resorts to in the
portrayal of the main personages and in the unfolding of the main idea of the extract.

Acnekt «I'ABETA 1 AYIUPOBAHUE»
1. Choose three countries from the suggested list and be ready to speak about them and
their capitals. Prepare the presentation on them marking out the following points:
- Location
- Political system
- Languages spoken, etc.

2. Have a closer look on the international organisations suggested in the list. Make sure
you are able to present the main facts on them:

- Official name and abbreviation

- Its headquarter and year of foundation

- Logo and motto

- History

- Main goals, etc.

Actiekt < PAMMATUKA »
Deliver the report on one of the suggested topics:
1. The apposition. Types of connection between an apposition and its headword.
2. Semantic classes of adverbial modifiers.
3. Functions of word order. Direct and inverted word order.
4. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.
5. Parenthetical clauses (parentheses).

Acnekt «[IPAKTUKA YCTHOU U IMCBLMEHHOM PEUU»

Write one of the suggested types of writings.
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1. Prepare and present a mini-lecture about different means of travelling throughout
the world.
2. Write a letter of complaint: You recently took a two-week cruise on the

Mediterranean having bought a tour from the Rainbow Travel Agency. You feel that the trip did
not live up to the claims of the original advertisement and you have decided to write to the Director

to complain

3. Write an article for a travel magazine. Describe a rail holiday in some part of your
country.

4. Write a report: In the area, where you live parking is a big problem because of lack

of parking facilities. You’ve been asked to write a report (200 words) on the problem to the city
council

5. Write a report: You witnessed a car accident and were asked to write a report (200
words) for the police.
6. Write a report: It was decided to reorganize PT lessons at your university. The

expert has asked for ideas from students about what should be done to make PT lessons more
efficient.

7. Prepare and present a mini-lecture about favourite sports and games in English-
speaking countries.

8. Write a critical review of one of the most popular films nowadays.

9. Write an essay on the topic: “Appearances are deceptive”

10.  Make a presentation about one of the prominent actor / actress/ sportsman, etc.

11.  Prepare and present a mini-lecture about a burning issue in ELT on the basis of the
current TV and radio news as well as articles in the printed media.

12.  Prepare and present a critical review of one of the aspects of the subject based on
the way this aspect is represented in the English-speaking media (video news reports and
newspaper articles).

KPUTEPUM OLIEHUBAHUS UHAVBUY AJIbHON
PABOTBI OBYUAIOIIET'OCA
3a1111/1Ta WHIWBUAYAJIBHOTO 3aJaHUA IMPOUCXOAUT B XOJAC HU3YUYCHUA COOTBCTCTBYIOHIGI\/JI
TeMbl B (hopMe cobeceloBaHUs C MpenojaBaTesieM, JTU00 BBHICTYIJICHUS BO BpeMs 3aHATUS (HA
YCMOTpeHHE  MpenojaBarens). B KOHIle  BBIOJIHEHHOE  3aJjaHMe  CclaeTcs B
MEeYaTHOM/3JIEKTPOHHOM/TTMCEMEHHOM BHUJE, B 3aBUCUMOCTH OT Tuma paboTel. JlaHHBIH BHUI
paboTHI OIIEHUBAETCA MAKCUMAJIBLHO B 5 0aJlIOB.

7.3.  OOpaser 3a1aHusI MOZYJIBHOTO KOHTPOJIS
JloHenKni rocyJapCTBEHHbIN YHUBEPCUTET

@DaxynbTEeT HHOCTPAHHBIX S3BIKOB
Kadenpa anrnuiickoit pumonorun

OO0pasoBarenbHas IporpaMma bakanaspuar

HanpasieHnue noaroroBku 44.03.05 TIlemarormueckoe obOpa3zoBaHue (C
JIBYMsI IPOQUIIIMU MTOATOTOBKH)

ITpoduib AHIIINHACKUN A3BIK U IICUXOJIOTHS

®opma 00yueHust Ounas

Cemectp 5

VYyeOHast AUCIUIIIIMHA [IpakTHuecKkuil Kypc aHIITMIUCKOTO A3bIKa

English Philology Department
Year 3
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Module 1
Integrated test

I. Home Reading

1. Provide the English equivalents to the following expressions and word
combinations:

[TogOuparh TOYHBIA JKECT, K CIOBY, O€CIEpeMOHHO oOpamaTbCsi € 4YeM-l1., OBITh
OpPEIB3AThIM, OCNblii CTUX, IJ1a3 HE COMKHYTh, PAaHWUTh YbH-J. UyBCTBA, O€XaTh C TOHYILETrO
KopaOJIsi, 3aKpbIBATh IJ1a3a HA YTO-TO.

2. Translate the following sentences into English:

1. Jlxynus B3rasiHyna Ha Mapmakepu, €e KOPOTKO IOJACTPUIKEHHBIE U OCBETJICHHBIC
BOJIOCHI U SIPKO HAKpalleHHbIE I'yObl M MOAyMaja, YTO OHA, HAaBEPHOE, HUKOI/Ia He MOJIydallach
xoporo Ha poTorpadusix.

2. luzaiin joMa OpeJICTaBIsl cCO00M yMEPEHHOE COUETAaHNE CTAPUHHBIX U COBPEMEHHBIX
BELIEH.

3. Korga B nens npembepsl Maiikit nogapun JKyauu orpoMHBIN OyKeT 1IBETOB, OHA Oblia
HACTOJIBKO pacTpOraHa, 4YTo He MOIJIA yIepKaThCs OT ClIe3.

4. Ona noHsna, yro Oosblie HEe OyJIET 3aKphIBaTh I1a3a Ha BCE T€ CIUIETHU, KOTOpPHIC
pacIryCKaiu O HEl.

5. Maiiki OblT yMBIIEH TEM, YTO MOJIO/Iasl aKTPUCA CUIIbHO MYrajach, KOIJ1a OH TOBOPUII
€H, 4TOo JieNlaTh Ha CLEHE.

Il. Speaking and Writing Practice
2.1 Translate from Russian into English:
1o€34 AaJbHCIO CICAOBAaHMAA, OecnolUINHHAs 30H4, COBCPIINTb MOPCKOC IIYTCHICCTBUC,
MOTPY3UTHCS IO BOAY, AaHHYJIHMPOBATh 3aKa3, Kamepa XpaHEHUs, B3J€THas I10710Ca, BaroH-
peCTopaH, 1eciaajib TOpMO3a, IroJIOCOBATb Ha AOPOIT (eX&TL aBTOCTOHOM), BOJUTCIILCKHUC IIpaBa,
HYyJieBasd BUAUMOCTDL, pydHasa Kialb, HpOfITI/I TaMOXKHIO, 3aJ1 HpI/I6LITI/I$I, HaayTb cracaTelbHbIN
JKUIICT.

2.2 Match the word in A to the word in B

A B
to clear your Print at the Station e-tickets
to catch the train staff
to validate pets
to retrieve seats
to ensure your train
to tip for a discount
to transport a compartment
to assign your rail pass
to be eligible your seat on the train(s).
to share a security check

2.3 Fill in the chart with as much topical vocabulary as you can:

People working on | Train and its parts | Car and its parts
and with airplanes

Part Ill. Grammar



28

3.1. Choose the correct answer:

1) The house and the garage ... destroyed by the fire.

a. was

b. were

2) Either the manager or his assistants ... always in the office.

a. is

b. are

3) There ... a table and four chairs in each room.

a. is

b. are

4) Mathematics ... his favourite subject.

a. is

b. are

5) Every student ... informed of it.

a. was

b. were

3.2. Translate the sentences into English:

1. 51 TonpKO YTO MpoOYEN paccKas, KOTOPBI MHE OUYEHb TTOHPABUIICS.

2. B mponuiom roxy, koraa s 661 B KpbiMy, s MO3HAKOMMIICSI C OJHUM ITHCATEIIEM.
[Tucatenb, KOTOPHIH ObLT BBICOKO 00Opa30BaHHBIM YEIIOBEKOM M MHOTO ITyTeliecTBoBail o Poccuu,
4aCTO pacCKa3bIBaJl HAM O YKU3HM JIFOJIEH B PA3JIMYHBIX 4ACTIX HAIIEH CTPAHBI.

3. Kakoii-To 4enoBek k€T Bac B BECTHOOIIE.

4. Kaxoii kpernkuii yail Bbl béTe!

5. Hama ¢yrOonbHas kOMaHAa BUepa urpajia B mapke.

Part IV. Analytical Reading

4.1. Continue the statements below:
1. The principles of poetic structure cohesion include:

2. The part of the plot which represents the highest point of the action

3. What is narration?

4. A technique of figurative language that endows non-human subjects with human
characteristics is ... .
5. State the underlined stylistic device used in the sentence: “His heart of stone surprised

me’’:

PART Il
Oo0pa3sen crarbu 1181 IepeBoaa

B AaraiickoM Kpae npouies MexXIyHapoAHbIi (popyM 10 MeAMUMHCKOMY TYPH3MY

OKcrnepThl  OOCYIWIM TEPCIEeKTUBHBIE HAMpPaBICHHUS PA3BUTHUS MEIUIMHCKOTO U
037I0POBHUTEILHOTO TYpH3Ma, a TaKkKe BOMpOochl GopmupoBanus TyprpoaykTos: II Cubupckuit
MEXIYHApOAHbIH (OpyM MO MEAMIMHCKOMY M O3J0pPOBUTEIBHOMY TYpU3My THpoOILIeN B
Anratickom kpae. @opym mpoBoamiics ¢ 23 1o 26 ceHtsOps B bapHayne u ropozje-xkypoprte
benokypuxe.

HauanbHUK ynpaBieHUs TOCYIapCTBEHHBIX TYPUCTHYECKHUX MPOEKTOB M 0O€301MacCHOCTH
Typusma Anekcannp CHpYEHKO OTMETWJ OOJbIIyI0 pojib ANTAlCKOTO Kpas B MOAJIEPKKE U



29

npoABrkeHUH Typusma. I1o nanubiM PocTypusma, Ha ceroHs jJe4eHne U 030POBIEHHUE LIETbIO
ctaBsaT 10% ot obiero TyprnoToka. «HecMoTps Ha HEOONBIIYIO OO0 MEAUIIMHCKOTO TypU3Ma B
o0LIeEM TOTOKE TYPUCTOB, 3TO HAIIPaBIEHHUE HMEET Psiji MPEUMYIIECTB: HMU3Kas CE30HHOCTD,
BBICOKAsl MPUObUIL U OPUEHTUPOBAHHOCTh HA pa3IMYHbIE BO3PACTHBIE TPYMIbI», — CKazall
CupueHko.

B xoxe popyma skcriepTsl OTMETUIIN YHUKAIBHYIO CUTYAIIUIO B CTPAaHE, CIOCOOCTBYIOIYIO
YBEJIMYECHUIO TYPIIOTOKA B PErHOH. «/loymap pacTer, HO JIFOAU BCE PAaBHO OTIBIXAIOT, CTAPAKOTCS
COXPaHMUTh CBOM OTITYCK M TPATAT OOJIbLIE JIEHET BHYTPU CTPaHbI», — cka3an aHaauTuk Cepreit
Xwutpos. [lo ero MHeHuto, B TeueHue 2-3 neT cuTyarus OyneT COoAeHCTBOBATH BHYTPEHHEMY
TypU3My.

Ha dopyme axcniepTsl Takke 00CY MU TEMY MEAUIIMHCKUX KIIACTEPOB. ANTalCKuii Kpait
CTaJl OIHUM U3 MEPBBIX peruoHoB Poccuu, rae B MeauiiHe OblT IPUMEHEH KJIACTePHBIN MOAXOI.
bbutn  00beIMHEHBI HECKOJBKO JCHCTBYIOUIMX  YUPEKACHUH, JOMOJIHEHHBIE HOBBIMHU
CTPOSAILIUMHUCS IPOEKTAMH.

Bonbmioe BHMMaHWe OBUIO yIEIEHO HEOOXOIUMOCTH (HOPMHUPOBAHHS TYPIPOIYKTA,
BKJIFOYEHHUE TYPOIIEPATOPOB B MPOIIECC PA3BUTHUS MEAULIMHCKOTO Typu3Ma. OTMETUM, UTO BCETO B
npoBeeHUN (opyma OBUIO 3aJ€HCTBOBAHO MATH Pa3HBIX IUIOMAZOK Auraiickoro kpas. B
nporpaMMe OBbLTM MacTep-KJIacChl, CEKUUH, Kpyriable cronbl U Yemnuonatr Cubupckoro
@DenepanbHOTO OKpyra 1Mo Maccaxy. B pabore Qopyma mpuHHManmm ydacTHe SKCIEPTHI H3
Mockssl, HoBocubupcka, bapnayna, Benrpuu, Jlatsuu un BenukoG6puranumu.

OO0pa3sen 3aganus 118 Ay AIHPOBAHUSA

1. Listen to 3 dialogues at the check-in counter and describe the problems
ticket agents have to handle in each of them. Say in which situation the ticket agent is
most efficient.

2. Listen to four people speaking about different ways of getting around. As
you listen, match each speaker to options a-d.

a) bus b) bicycle c) train d) hiking

Oopasen 3aganus no acnexkry «['azera u ayiupoBaHue»
1. Provide the English equivalents to the following Russian word-combinations

OBITH OIMYCTOIIEHHBIM

MpaBsIIast MOJUTHYECKAs TAPTHS
MPEJCTABIATh YTPO3Y

PE3KHUI POCT LIEH

MEX1yHapOAHOE COOOIIECTBO

Ha MOJIAX CaMMHTa

3a00JIaYHbIE [IEHBI

MOJIBEPraThCsl BCEOOIEMY OCYKICHHIO
coOupaTh IEHEe)KHBIE CPEICTBA

0.  OBITh BaXHBIM, LIEHTPAIBLHBIM (BOIIPOCOM)
1.  3argHyBIMiiCS KOHDIUKT

12. MHOroO4YMCIEHHBIE KEpPTBBI

13. ObITh HA4YaThIM (MHUIIUUPOBAHHBIM)

14.  nonyuuTth HanOoJbIlIEE YUCIIO MECT Ha BBIOOpax
15. CKVDKEHHBIN ITPUPOJIHBIN ra3

16.  ABYCTOpOHHHE MEPErOBOPHI

RBOoo~NORwNE
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2. Read and render the article below.

Tablecross to promote gastronomy tourism and strengthen creation of original food

experiences in Japan

Tablecross Co Ltd, which provides byFood.com, a leading food tourism platform for
inbound travelers to Japan, has announced that it has secured $2.24 million in Series A funding to
expand recruitment, marketing, and system integration development.

The investment was led by Shoku no Mirai No.1 Investment Limited Partnership as the
lead investor; with JTB Corporation, Veltra Corporation and PR Times Inc as underwriters. With
this investment, Tablecross has received a cumulative procurement amount of approximately $4.1
million.

The Japanese government has set a goal of increasing the number of inbound tourists to 60
million by 2030, and with the support of its Series A investors, Tablecross has renewed its own
goal to create and refine its high value-added products: original food experiences that attract
travelers from around the world.

“By leveraging the strengths of both companies, such as through sales of "byFood.com"
food experience tours using the JTB network, we hope to help realize a spiritually rich and
sustainable society by providing visitors from various countries with a deep taste of Japanese food
and the diverse cultures unique to each region,” said Goro Kido, president of Global Business Unit
Headquarters at JTB Co Ltd.

Tablecross’s efforts to revitalize inbound tourism in Japan have been recognized by the
2022 UNWTO Global Gastronomy Tourism Startup Competition, where the company won the top
award; and the 2022 World Luxury Travel Awards, where it was selected as the best OTA (Online
Travel Agency) in Japan.

YTBepkaeHo Ha 3aceqaHuu Kadeaphbl aHTIHICKONW (GUITONOTUH, TPOTOKOT N OT «__ »
20 1.

3aBenyrouiuii kadeapoit becconosa O.JI.

[Ipenonasarens

KPUTEPUHU OLNEHUBAHUA MOAYJIBHOI'O KOHTPOJIA

Buna 3aganusa KoaunuectBo
0aJ110B

Integrated test in speaking and writing practice, home reading, grammar
and analytical reading

Translation

Listening

omjorjol| o

English of printed and online media

Bcero 20

7.4. OOpaser colep aHHUsd 3K3aMEHAIMOHHOTo Owiera (MpU HAIMYMM SK3aMeHa 10
JTUCIUILINHE)

JloHenKni rocyJapCTBEHHBIN YHUBEPCUTET
@dakynbTeT MHOCTPAHHBIX S3bIKOB
Kadenpa anrnuiickoit pumonorun
OO6pa3oBarenbHas IporpaMmMa bakanaBpuar
HamnpaBnenue moaroToBku 44.03.05 Ilemarormuyeckoe oOpa3oBaHue (c
JBYMS IPO(QUIISIMH TTOATOTOBKH )




31

[Tpodwib AHIIINHACKUN A3BIK U IICUXOJIOTHS

dopma 00yueHus Ounas

Cemectp 5

VYyeOHas nuciuILInHa [IpakTrueckuii Kypc aHIJIMUCKOTO SI3bIKA
BUJET Ne 1

1. Do writing on the given communicative situation.

Translate the publicistic text from Russian into English.

3. Read and translate the belles-lettres text. Summarise its factual information. Formulate the
conceptual information as you see it. Carry out linguo-stylistic analysis of the text
following the principles of poetic structure cohesion.

4. Translate three sentences making use of the appropriate articles and explaining their
functions.

5. Define the type of two sentences from the point of view of their communicative value and
structure. State the type of the subject and the predicate in them.

6. Listen to an audio item and do the tasks.

7. Make up a dialogue with your partner on the topic suggested.

no

VYTBep:kIeHO Ha 3aceqaHnuu Kadeapsl aHTIIMHCKOH (uonorun
IIporokon Ne  oT“ 7 20 rona
Oo0pa3ubl TeM U1 MECbMA
Write an essay (180-200 words) on one of the following topics:
1. What’s the greatest benefit of travelling to other countries?
Travelling by train: the implications of railway travel for leisure purposes.
3. Learning English is one of the most crucial ways to help people understand each other
during travelling.

N

O0pasen craTbu IS epeBoIa

Crpoc Ha BUpTyanbHbIe myTemecTBUs B Sinonnu Beipoc Ha 50%

SInonckas kommnanus First Airlines 3aHuMaeTcs myTenecTBUsiME ¢ omoinbeio VR (virtual
reality). C Havana roga crpoc Ha HEX BeIpoc Ha 50%.

KapanTun XoTh W OrpaHW4msI BEChb MUpP B CBOOOJE NMEPEABMKEHHUS, HO HE JIMIIMI €ro
JKEJIaHUA ITO JeJaTh. SIMOHIBI yXKe J1Ba roJja UMEIOT BO3MOYKHOCTD ITyTEIIECTBOBATH 110 MUPY, HE
NOKHUJasl CTpaHy, a C HayaJoM KapaHTHMHA CIPOC Ha Takue MmyTemecTtBus Belpoc Ha 50%,
coobmraer Reuters.

Komnanus First Airlines npeuaraer ocymecTBuTh BUpTyanbHble Typsl B [lapik, Heto-
ﬁopK, Pum, ®nopenuuro, XenbCUHKH, Ha [ aBaiin.

"V Hac ecTb KJIMEHTHI, KOTOpbIE OOBIYHO €37T Ha ['aBalim KakIblil TOJl, U OHU MOTYT
UCTIBITaTh YTO-TO U3 ITOTO 37eCh", - CKa3all MPe3nIeHT KOMIIaHuU Xupoaku A63.

Panee oH roBopui1, YTO KOMITAHUS HAJIEETCSI, UYTO ITOT OIBIT OYAET MOJIE3€H MOKHIIIBIM UIH
MEHEe CIIOCOOHBIM TOCTSAM, JUI KOTOPBIX AalbHHE MEXIYHApPOJHBIE MEpeieThl MPaKTUUYECKU
HEBO3MO>KHBI.

BBIMISIIUT 3TO MAGHTHYHO OOBIYHOM MOE3[Ke: MaccakHp MPOXOAUT PErUCTPAIHIO B
a’poINopTe, MOTy4yaeT JOKYMEHTHl U CaAUTCS B UMUTUPOBAHHBIN CaJlOH caMoJieTa MEPBOro WU
O6usHec-Kki1acca. Jlanee eMy MpoBOAAT MHCTPYKTAX, OH MOJTYYaeT NEPBOKIACCHOE 00CTy)KUBaHUE
OT IIEpCOHalIa, a 32 OKHOM OH BHUJIUT MPOILIbIBaoIIKe o0aka. J[ajnee eMy mpoOBOAST JBYXYaCOBYIO
HKCKYPCHIO BBIOPAHHBIM T'OPOJIOM.

BaxHo, 4TO KOMIaHHS MPEIOCTABISIET BO3MOXKHOCTh 'MyTEIIECTBOBaThH BO BpEMEHHU',
mocemas ropoja pasHblIXx »Hnox. Bo Bpems '"myremecTBus', KIMEHTaM MpeIJIaraeTcs
YeThIpeXpa3oBoe MUTaHue U3 010 "MECTHON" KyXHH.


https://www.reuters.com/article/us-health-coronavirus-japan-vr-travel/virtually-identical-grounded-japanese-try-foreign-holidays-with-a-difference-idUSKCN258179
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Kpynneiimas aBuakommnanus ctpansl, ANA Holdings, cooGmmnia, 4To B MIOHE KOJTHMYECTBO
peiicoB B 3apyOekHble CTpaHbl Ha ee camojieTax ynaio Ha 96%. MexayHapoiHas accolManus
BO3JIYIIHOTO  TpaHCIOpTa B  MPOIUIOM  MECSIe  CIPOTHO3MpPOBajia, 4YTO  OTpacib
CMOYET BOCCTAaHOBUTHCS TOJIBKO K 2024 ropy.

Oﬁpaaeu XYA0KECTBCHHOI'0 TEKCTA MJIfl JHHIBOCTHJIMCTHYCCKOI'0 aHAJIM3Aa

The Adventures of Tom Sawyer by Mark Twain

While Tom was eating his supper, and stealing sugar as opportunity offered, Aunt Polly asked
him questions that were full of guile, and very deep—for she wanted to trap him into damaging
revealments. Like many other simple-hearted souls, it was her pet vanity to believe she was
endowed with a talent for dark and mysterious diplomacy, and she loved to contemplate her most
transparent devices as marvels of low cunning. Said she:

“Tom, it was middling warm in school, warn’t it?”

“Yes’'m.”

“Powerful warm, warn’t it?”

“Yes’'m.”

“Didn’t you want to go in a-swimming, Tom?”

A bit of a scare shot through Tom—a touch of uncomfortable suspicion. He searched Aunt
Polly’s face, but it told him nothing. So he said:

“No’m—well, not very much.”

The old lady reached out her hand and felt Tom’s shirt, and said:

“But you ain’t too warm now, though.” And it flattered her to reflect that she had discovered
that the shirt was dry without anybody knowing that that was what she had in her mind. But in
spite of her, Tom knew where the wind lay, now. So he forestalled what might be the next move:

“Some of us pumped on our heads—mine’s damp yet. See?”

Aunt Polly was vexed to think she had overlooked that bit of circumstantial evidence, and
missed a trick. Then she had a new inspiration:

“Tom, you didn’t have to undo your shirt collar where I sewed it, to pump on your head, did
you? Unbutton your jacket!”

The trouble vanished out of Tom’s face. He opened his jacket. His shirt collar was securely
sewed.

“Bother! Well, go ’long with you. I’d made sure you’d played hookey and been a-swimming.
But I forgive ye, Tom. I reckon you’re a kind of a singed cat, as the saying is—better’n you
look. This time.”

She was half sorry her sagacity had miscarried, and half glad that Tom had stumbled into
obedient conduct for once.

But Sidney said:

“Well, now, if I didn’t think you sewed his collar with white thread, but it’s black.”

“Why, I did sew it with white! Tom!”

But Tom did not wait for the rest. As he went out at the door he said:

“Siddy, I’ll lick you for that.”

In a safe place Tom examined two large needles which were thrust into the lapels of his jacket,
and had thread bound about them—one needle carried white thread and the other black. He said:

“She’d never noticed if it hadn’t been for Sid. Confound it! sometimes she sews it with white,
and sometimes she sews it with black. | wish to gee-miny she’d stick to one or t’other—I can’t
keep the run of ’em. But I bet you I’ll lam Sid for that. I’ll learn him!”

OO0Opa3ubl npeaJIoKeHu i 1JIsl AHAJIN3a TPAMMATHYECKHUX SAIBJICHHU I
APTHKIIb:
- bbuia no3naHss 0OceHb, KOTja OHU BEPHYJINUCH B JIOHJIOH U3 CBOET0O 3aropogHOro J0Ma.
- DKCKYpCaHThI IPUE3KAIOT CIOAa THEM U HOUbIO, CyIlIel U MOpEM.
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- 51 mo ommOKe OTIpaBmIIa 110 MOYTE HE TE KHUTH.
CuHTaKCHC:

- Who told you that?

- The flight is reported to be delayed.

- There was heavy traffic in the neighborhood, so | used the GPS to find a quicker route,
and was able to get there on time.

O0pazen 3agaHus /151 AyANPOBAHUS
1. Listen to the tape and complete the conversation:
Clerk: Good afternoon. Where are you ... today?
Passenger: I’'m flying to Stockholm.
C: May I see your ..., please?
P: Yes. Here you are...Do you need to see my ...?
C: No, [ don’t. Unfortunately, your ... has been ... . It’s now ... to ... at 6pm.
P: Oh, well. That’s not too bad.
C: I’'m sorry for the inconvenience.
P: That’s OK.
C: Are you ... any bags today?
P: Yes, I have one bag to check and one to ... .
C: Have you left your bags ... at any time?
P: No, I’ve always had my bags with me.
C: OK. That’s good. ...Right now, you have a... . Would you prefera ... oran ...?
P: An ..., please.
C: OK. Here’s anew ... and your ...
P: Thanks.
C: Go through ... and your ... to Stockholm will depart from ... B25. The flight ... at 5.30.
P: ... B25... OK. Thank you.

2. You are going to listen to four short conversations in which people talk about films.
Listen and match two of these sentences with each conversation. Two sentences aren’t true
for any conversation.
The film had a happy ending.
A speaker apologises for something.
The film wasn’t in English.
A speaker is persuaded to do something.
One of the speakers cried during the film.
One speaker accuses another speaker of something.
The film was violent.
A speaker got into an argument with someone in the cinema.
The speakers agree the film was incredible.
10 One of the speakers is thinking of going to see a blockbuster.
3. Listen to the tape and answer the following questions:

1. What does interactive television entail?
a) More people having Internet access
b) Superior television services
c¢) Improved web browsing
d) A larger number of operators

2. Inseveral years’ time it is likely that
a) The Internet will be a mass medium
b) Interactive TV will be widely adopted
¢) Conventional television will be phased out
d) Every home worldwide will be online

©CoNoaR~wWNE
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3. The growth of interactive TV may
a) Beslower in the UK than in the US
b) Lead to people buying more
c) Overtake the growth of the PC Internet
d) Not live up to expectations
4. What are the drawbacks to interactive TV?
a) Image quality is not as good as on a PC
b) There is a huge amount of advertising
¢) You can only download information
d) There are no news programmes
5. What does the future hold for interactive TV?
a) Itis doomed to failure
b) It is too soon to say
c) It seems to promise confusion
d) It may be too young to attract customers
OO0pa3ubl TeM 1J1s1 THAJIOTOB
- Booking a cruise holiday and choosing a cabin.
- Discussing some driving violations with a road inspector.
- Cinema: its role and impact on modern society.
- English as a language of international communication.
- Doping control and high performance in the sport of records.

KPUTEPUU OUEHNBAHUA SK3AMEHALIMOHHOI'O 3AJTAHMA

Howmep 3ananus KomuuecTBo 0amios

1 5
2 5
3 5
4 5
5 5
6 5
7 10

Bcero 40

B cnywae BeneHus yueOHOro mpoiiecca ¢ UCHOJb30BAHUEM AJIEKTPOHHOTO OOy4YEHUS U
JTUCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHH, CoJep)kaHue OujeTa MOKET OTJIMYAThCS OT
MIPUBEJICHHOTO.

8. PACITIPEAEJIEHME BAJIJIOB, KOTOPLIE ITOJIVHAIOT OBYUAIOIMECA

OO6mrast olleHKa 3HAHWM OOYYAIOIIUXCS MO JUCHUIUIMHE TpoBoauTcs 1o 100-6ammpHOM
[IKAJI€ HCXOJl M3 MAaKCUMyMa, MPHUBEACHHOTO B Tabmuie Huxke. OpraHu3alioHHO-y4deOHas
paboTa B ayAMTOPUU OIICHWUBAETCS HA OCHOBE TAKWX KPUTEPHEB KaK IMOCEHIAEMOCTh 3aHATHH,
CBOEBPEMEHHOE M KAaYECTBEHHOE BBIMIOJIHEHUE JOMAIIHUX 33JaHUl, aKTUBHOCTh BO BpeEMs
MIPOBEJCHUS 3aHATUH (ydacTue B 00CYKASHUH TEKYIIEro U MPOWIeHHOro0 MaTepHaa 1 T.I1.).
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8.1. Cemectp 5
MakcumanbsHoe
Howmepa pazzaenos Buapl pabot
KOJINYECTBO 0aJIIOB
Bce conepxarenbabie Monynu B | Opranu3aliioHHO-y4eOHast 20
pamKkax acrektoB «I pamMmaruka», | paboTa B ayIuTOpUU
«Jlomarinee ureHue», CamocrosiTenbHas paboTa 15
«AHATUTHYECKOE YTCHUEY, WNunuBuayanpHas padoTa 5
«IIpakTuka ycTHOU U
NMCbMEHHOM peun», «['azetam | MoynbHas KOHTPOJIbHAs paboTa 20
ayJIMpoBaHUE»
NTOI'O 60
Ok3ameH 40
OOt UTOT 3a CEMECTP 100
8.2. Cemectp 6
MakcumanbHOe
Howmepa pazgenos Buasl pabot
KOJIMYECTBO 0aJIJIOB
Bce conepxarenbabie Monyiu B | Opranu3anoHHO-y4eOHast 20
pamKkax acnektoB «I'pammaruka», | paboTa B ayIUTOpUHU
«/lomamaee urenue», CamocrositenpHas pabora 15
«AHaJUTHYECKOE UTCHUEY, WuauBuayanpHas padoTa 5
«[IpakTuka yCcTHOU U
IMCEMEHHOM peun», «l'azeta m | MoynbHast KOHTPOJIbHAs paboTta 20
ayJAMpPOBaHUE
UTOI'O 60
Dk3amMeH 40
OOmuii UTOT 32 CeMecTp 100

CooTBeTcTBHE 0AJLIOB OIIEHKE

K oH9ecTEO GaLI0B O1eHKa 110 nATHOAJUILHOM IIKajle
s 100 ECTS | DOx3amen, nuddepeHnnpoBaHHbII 3auet
3a4eT

90-100 A OTJINYHO 3a4TEHO
80-89 B 3aYTEHO
75-79 C Xopotio 3a4TEHO
70-74 D YIOBJIETBOPUTEIHLHO 3a9TCHO
60-69 E 3aYTEHO
35-59 FX HEYJIOBJICTBOPUTEIHHO HE 3a9TCHO
0-34 F HE 3a4TE€HO

Kputepun onieHuBaHUs YpOBHS 3HAHUHN CTYIEHTOB

Onenka mo 100- | Ouenkano | OueHka 1o

OanpHOI 1MIKalle U | 1IKaje 5-0anpHOI TpeboBaHust K OLIEHUBAHUIO

YpOBEHBb ECTS LIKaje

90-100 A 5 YTEHUE

BBICOKUM Yrenne  OerJioe, COOTBETCTBHU  C

YPOBEHbDb (oHEeTHUECKUMHU 51 opdosNUECKUMHU
HOPMaMH aHTJIMHCKOTO S3bIKa, MHTOHALMOHHO
IPaBWJIbBHO  0GOpPMJICHO, XapaKTepu3yeTcs
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JJOTM9YHBIM JACICHUCM mnp C,Z[JIO)KGHI/Iﬁ Ha
CHHTarMsl.

I'OBOPEHHUE
DK3aMeHyeMbIil CBOOOTHO M3JIaraeT MBICIIH Ha
aHTJIMICKOM f3bIKe, OOHapyXHUBasi BIIaJCHUE
PEUYEBBIMH U SI3bIKOBBIMA HOPMamH B MOJIHOM
o0beMe, COOTBETCTBYIOLEM  IpOorpamme.

PackpsbiBas CyTh BOIIpOCa, CTYIEHT
JEMOHCTPUPYET OTIIMYHOE BIIAJICHUE
IIPAKTUYECKMM  MaTepHUajIoM; BBICOKYIO
CTEIICHb  CBSI3HOCTM W JIOTUYHOCTU B
pacKpbITUU olpeeeHHON TEMBI,

JIEMOHCTPUPYET HABBIKM apryMeHTaluud |
TBOPUECKOTO  OTCTaWBAaHUA  COOCTBEHHOM
MBICITH,  UCIONB3YeT  yOeouTeNnbHble U
YMECTHBIC SI3BIKOBBIE (DAKTBI WM TPUMEDHI,
BJIa€TCA B PacCHpOCTPAaHEHHbIE CPABHEHUS U

000011eHus, KOTOpBIE MIO/ITBEPIKIAI0T
cBOOOHOE BJIaJICHUE MaTepualoM,
HEepeKIII0YaeTCs CTIIOHTaHHO oT

NOATOTOBIICHHOW  peyd ¥ Pa3BHUBacT
MHTEPECHBIE TEMBI, IOKa3biBasg OErjocTb M
HETIPUHYX/IEHHOCTh BHICKA3bIBAHMUS.

CrymenT 0e3 moMomuM  3K3aMeHaTopa
MOJHOCTBIO CaMOCTOSITEJIbHO OTBEYAeT Ha
MOCTABJICHHBI BOIPOC, MCIONB3YS TPU STOM
aJleKBaTHbIE pedeBble 000pOTHl (TPAMOTHO
PACKpBIBAET ONPENENEHHBI BOIMPOC, YMEET
YTOUHUTh MPEJCTABIAEMYI0 HH(pOpPMAIHIO,
MOJKET J1aTh TOSICHEHHsS M Tepedpa3upoBaTh
uHpopmanuto).  CTyAeHT  MOHATHO U
OOCTOSITENIBHO ~ M3JIaraeT CJIOXHBIE TEMBI,
00BEIMHSET B €IMHOE LIEJI0€ COCTABHbIE YACTH,
pa3BUBACT OTEIbHBIC IOJIOKCHHUS M JETaeT
COOTBETCTBYIOIIME BBIBOIBI.

OTBeT JaH B aKaJIEMHUYECKOM CTHIIE.

NMUCbMO

Tema  MOTHOCTBIO  PACKpBITA,  MBICIHU
M3JIaraloTCsl JIOTHYHO M IIOCIE0BATEIbHO C
UCTOJIb30BAaHUEM  aJIEKBAaTHBIX  CBSI3YIOLIMX
KOHCTpyKIMi.  CTyOeHT  JEMOHCTPHUPYET
BBICOKME HaBBIKM IUChbMa B Ipeaenax
Jara3oHa COIMANBHBIX, aKaJeMHYECKHX H
OOIIEKYIbTYPHBIX TEM H MPOOIEM.

WNmeercss  cMbIcioBass W CTPYKTypHas
3aBEpIICHHOCTh. MCHonb3yercss  S3bIKOBOM
CTHJIb, COOTBETCTBYIOIIMN MPEIIIOIaracMoMy
anpecaty.  Mcnonp3yooTcs — JIeKCMKAa U
rpaMMaTH4YecKue KOHCTPYKIIHH,
XapaKTepU3yIOIIMe BIIAJICHUE SI3bIKOM  Ha
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MPOJBUHYTOM U MPOPECCHOHATHHOM YpPOBHE,
OTCYTCTBYIOT  IpyOble  JIGKCHYECKHE |
rpaMMaTHYECKHE OIMIMOKH, MyHKTYal[MOHHBIE
OmMOKH U / WM ONMIMOKK B IPABOMHMCAHUHU.
PaBHO ypensieTcss BHUMaHHE BCEM AaclEKTam
TEMBI, MPEJICTaBICHBI apryMeHTBI u
MOJIEPKUBAIOLLAS uHpopManus,
AHATM3UPYIOTCS M TOBITOKUBAIOTCS Pa3HbIC
TOYKH 3peHusi. Jlocturaercs HEOOXOoAMMOE
BO3/EHCTBHE HA I[E€JIEBOI0 YUTATES.

IIEPEBO/I
KoMMyHUKaTUBHBIE U NIEPEBOAYECKHE 3aa4U
pean30BaHbl IOJHOCTBIO. COBEpILIEHBI BCe

HE00X0IUMMBIE IIEpEBOAYECKHUE
TpaHchopMalUH. IlepeBon 3BYYMT
€CTECTBEHHO.

[lepeBoqueckrie  HaBBIKM  MPOSIBICHBI B
JIOCTaTOYHOM Mepe. AJEKBaTHO IepefaHbl
(GYHKIIMOHATIBHO-CTUIIUCTUYECKUE
ocobeHHocTH TekcTa. [lpaBuibHO mnepenaHa
CTPYKTypa TMPEJIOKEHUS C TOYKH 3pPEHHS
JTUHAMHUYECKOT0 CHHTAaKcuca (Tema-pema).
CoueraeMoCTh  CJIOB, XapakTepHas U
nepeBosmiero s3pika (I15), He Hapymaercs.
3HaueHusi CJIOB B KOHTEKCTE MPaBUIbHO
MOHATHl W I HHUX HAWJICHBI yJadHBIC
SKBUBaNeHTHl. llpu mnepeBoge MOryTr OBITh
JIOMYIICHBI 1-2 HemoueTa WM CAeNaHbl 1-2
HEerpyOble peueBble OIIMOKH.

AHAJIN3 TEKCTA
AJIEKBaTHBINA JIMHTBOCTHIIMCTHUECKHUI aHAIN3
TEKCTa, JIOTUYHOCTh, APryMEHTUPOBAHHOCTH
BEIBOJIOB, MOJTBEPKICHUE BEIBOJIOB
npuMepamMu U3 TeKCTa.  AJIEKBaTHOE
HCIIOJIb30BaHIE KOMMYHUKATUBHOTO
HaMEpPEHUs, JOTUYHOCTb, COJIEPKATEIBHOCTb,
YEeTKOCTD, CBSI3HOCTD, CMBICIOBas u
CTPYKTYpHasl 3aBEPIIEHHOCTb, COOTBETCTBUE
SI3IKOBOM  HOpPME,  BBIPA3UTEIBHOCTh U

cobioeHue €CTECTBEHHOI0 TeMIia
TOBOPEHHS.
AYJIUPOBAHHUE

KonnyecTBO  NpaBUIIBHBIX ~ OTBETOB  HA
TECTOBBIE 3a1aHUs cocTaBiisieT 34-36.

80-89 B 4 YTEHUE
HOQTATO‘I- Urenne  Oerioe, B  COOTBETCTBUH  C
HbIM YPOBEHb (oHeTHUECKUMHU 51 opho3NUECKUMHU

HOpMaMH AHTJIMHCKOTO A3bIKa, JOIMYCKArTCA
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HETOYHOCTH B MHTOHAIMOHHOM O(OpMICHUU
W / WM IeTICHUH TIPEVIOKCHU Ha CHHTAr MBbl.

I'OBOPEHHUE

CryneHt criocobeH K JUTUTEITHHBIM
CIIOHTAHHBIM BBICKA3bIBAaHUSIM B COOTBETCTBUH
C TMPUHIMIIAMU PA3rOBOPHOM peuu; u3deraer
WM 00XOIUT TPYAHBIE MECTa MPAKTHYECKH
HE3aMeTHO s Jk3amenaropa.  Otser
CBHJICTEIbCTBYET 00 YMEHHHU
MOCTEIOBATEIbHO U apryMEHTHUPOBAHO
U3j1araTb  MBICIH, JIeJaTh  HEOOXOIUMBIC
BBIBOABI M 0000mieHusa. Peup ornmuaercs
pa3sHoOOpa3sMeM  S3BIKOBBIX  CPEACTB U
TOYHOCTBIO MX YIOTPEOJICHHUSI B CHUTYaIUsIX
npodecCHOHaIbHOTO M TOBCETHEBHOTO
oOmenuss. OgHaKo AOMYILEHbl NOTPEIIHOCTH,
HECKOJIBKO ~ pedeBblx  ommbok. CrynmeHT
JEMOHCTPUPYET CBOOOIHOE BJIAJICHHE
JIEKCUYECKUM MaTepuasioM, IMPOHICHHBIM B
TEYEHUE CEMECTPa IO BCEM aCHEeKTaM S3bIKa.
CTyzseHT B LIEJIOM TOHSTHO U OOCTOSITEIBHO
U3JIaraeT CIOXKHBIE TEMbI, OOBEIUHSIET B
eIMHOE LIEJI0e COCTABHBIE YacTH, pa3BUBAET
OTJENIbHBIC TOJIOKEHHSI M JIeTaeT, B 0oOIeM,
BHSTHBIC BBIBOJIBI.

IMMCbMO
TemMa  DIOJHOCTBIO  pacKphITa,  MBICIH
M3JIaraloTCsl JIOTUYHO M TIOCJEN0BATENIBHO C
HCIIOJIb30BAHHUEM  aJICKBATHBIX  CBA3YIOIIUX
KOHCTpyKUUH. VIMeeTcsi ueTkas BHYTPEHHSIA
cTpyKkTypa. VMcnomnb3yercst s3bIKOBOM CTUIIb,

COOTBETCTBYIOIIHI MPEANOoIaraeMoMy
agpecaty.  Mcnonp3yrorcss — JEKCHMKa U
rpaMMaTHYECKue KOHCTPYKIUH,

XapaKTepU3yIollMe BIAJE€HUE S3bIKOM Ha
IPOJBUHYTOM U NPO(ECCHOHATHLHOM YpPOBHE.
JlomyckaeTcsi ~ HECKOJIBKO  JIEKCUYECKHX,
rpaMMaTHYE€CKUX, MYHKTYAaIlMOHHBIX OIIHUOOK
u / wim ommOOK B MPaBONHMCAHUU.
JocTturaercs HeoOXOaMMOE BO3/AEHCTBHE Ha
LIEJIEBOT'O YMTATEIS.

MMEPEBO/I
KOMMyHI/IKaTI/IBHBIe 3aa4yu p€ajin30BaHbl, HO
TCKCT HpOI/I3BO}II/IT BIICYATJICHUC

HEECTECTBEHHOI'O ISl MEPEBOMSIIETO SI3bIKA.
He Bce mepeBogueckue TpaHchopMauu
coBepuleHbl  NpaBwibHO.  [lepeBogueckue
HAaBBIKHW HEC MPOSABIICHBI B )IOCT&TO'—IHOﬁ MEpE.
JlocTaToOuHO CBA3HBIM TEKCT, BOCHPHUATHE
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KOTOPOrO  MOXET OBbITh  3aTpyIHEHO B
OTAEIBHBIX CIIy4YasX M3-3a HENPaBHUIbHO

BBEIOpAHHOTO JKBHUBAJICHTA, HapyIlIeHUS
3aKOHOB codyeraeMocTd cioB [  wmm
OIIMO0YHOTr0 HOHUMAHUS OTIEINbHBIX

anemeHToB ucxomHoro Ttekcra (MT). Ectb
OT/IENIbHBIE CJy4yal HECOOTBETCTBUS TeMa-
peMaTHYeCcCKOl OpraHM3aluy MPEAJIOKEHUs B
nT u IIEPEBOJIE. D yHKIMOHAIBHO-
CTHJINCTUYECKHE OCOOEHHOCTH TEKCTa B
OCHOBHOM TEpPEJIaHbI.

[lepeBon cnemaH yBEpeHHO B TeMIIE
HOpPMalIbHOW  pe4n C  COOIIOJCHUEM
auTepaTypHbIX HOpM. [lomyckaercst He Oolee
JIBYX CyMMapHbIX OIIUOOK, B T.4. HE OoJiee
OJIHOHM CMBICJIIOBOM OIIIUOKU.

AHAJIN3 TEKCTA

AIeKBaTHBINA JIMHTBOCTHIIMCTHUECKUI aHAIN3
Tekcta. JlomyckaroTcs  HETOYHOCTH B
apryMEHTUPOBAHUM U B IIPUMEPAX U3 TEKCTA.
AjexkBaTHOE HCITOJIb30BaHNUE
KOMMYHUKATUBHOT'O HaMEpPEHUs,
JIOTUYHOCTh, COJIEP’KATEIbHOCTh, YETKOCTb,
CBSI3HOCTb, CMBICJIIOBasi U CTPYKTYpHasd
3aBEPIICHHOCTb, COOTBETCTBUE  SI3BIKOBOM
HOpPME, BBIPA3UTEIBLHOCTh M  COOJIIOJCHUE
€CTECTBEHHOI'0 TEMIIA TOBOPEHUS.

AYJINPOBAHUE
KonwuecTBO  mpaBUIBHBIX ~ OTBETOB  Ha
TecToBBIE 3anaHus cocrasisger 30-33.

75-79 C 4 YTEHUE
JOCTATOUY- Temn YTEHUS 3aMEIJICHHBIM, €CThb
HBIN YPOBEHb HE3HAYHUTEIILHBIC OTKJIOHCHHUS oT

doHeTnueckux u  Op(HOIMUYECKUX HOPM
aHTIIAICKOTO SA3bIKa, HE BJIHUAOIIHUEC Ha
nepefayy oOOILEro cMbIciaa COJEPKUMOIO
Tekcra.  JlomyckaroTcsi ~ HETOYHOCTH B
WHTOHALIMOHHOM OQOpMIIGHUH U / WIH
JIETICHUH TIPEJIOKEHUI HA CUHTATrMBbI.

I'OBOPEHUE

CTyZeHT B LIETIOM CIIPABIISETCS C PACKPBITHEM
ITIOCTaBJIEHHOT'0 BOMIPOCA, OJTHAKO UCIIBITHIBAET
TPYAHOCTH B YMEHUHU JIOHECTH MH(POPMALHUIO
0  9K3aMEHaropa. Peup crynmeHta He
OTJIMYACTCA PAa3HOOOpa3UeM JIEKCHYECKUX U
rpaMMaTH4YeCcKuX  KOHCTpykmui.  Habop
JIEKCUKHM OTPaHUYEH, KOTOpas HE MOJIHOCTBIO
COOTBETCTBYET ypoBHIO. He Bcerma TOYHBIN
BBIOOP CPE/ICTB JIOTHYECKOH CBSI3H.




40

OtcyTcTBYIOT HOBTOPBI. OHAKO TOIYyCKAET J10
TpeX OIKOOK B TpaMMaTHYECKOM IOCTPOECHUHU
NPEUVIOKEHUH WM JI0 TpeX JEKCHYECKUX
ommbOOK (HE TPEMATCTBYIOT TOHHMMAIO),
OJTHAKO C TOMOIIBI0 HABOISIIMX BOIPOCOB
MIpernoaaBaTessi B COCTOSIHUM UX UCTIPABUTh.

IMMCbMO
TemMa B OCHOBHOM pacKphITa, MBICIIH
U3JIararoTcsl JIOTUYHO M IOCIEN0BATEIbHO C
UCTIOJb30BAHUEM  aJICKBAaTHBIX  CBSI3YIOLIMX
KOHCTpYKLUH. Mcnonp3yercs HelnocTaTouyHOe
KOJIMYECTBO JIEKCUKM M TIpaMMaTHYECKUX
KOHCTPYKLIUH, XapaKTepU3yIOLIUX BIaJCHUE
SI3BIKOM Ha MIPOIBUHYTOM u
npodeccuoHaIbHOM  ypoBHEe.  MMerorcs
JeKCcu4ecKue (10 IBYX) U rpaMMaTudeckue (10
JIBYX) OLUINOKH, MyHKTyallMOHHBIEC OIIUOKU U /
WJIU OIIMOKY B MPaBOIUCaHuH (He OoJee Tpex).
JocTturaercs HeoOXoquMOe BO3AECHUCTBUE Ha
IIEJIEBOTO YUTATEIIS.

NHNEPEBOJ
KoMMyHUKaTUBHBIE 337]a4H pEai30BaHbl HE B
nosHoM  Mepe.  YacTe  mepeBOgUECKUX
TpaHcopMaIiii coBepilieHa HEMPaBUIBHO.
IlepeBogueckue HABBIKM IIPOSBICHBI HE B
MOJHOM Mepe. B 1enom TEKCT CBSA3HBIM,
O/IHAKO, B HEKOTOPBIX CIy4asX BOCIPHUSATHE

3aTPYAHEHO n3-3a HEKOPPEKTHOI'O
BBIOPAHHOTO SKBHUBAJICHTA, HapyUIECHUS
3aKOHOB coueTaeMocTu ciaoB IS wumm
OIIMOO0YHOTO MMOHUMAaHUS OTAEIBHBIX

sanemenToB ucxogHoro Tekcta (UT). Ecth
YacThle  CIlydal HECOOTBETCTBHUsS  TeMa-
pEMaTUYECKON OpraHU3aluu MPEAJIOKEHUS B
T u IIEpEeBOJIE. Q@ yHKIIMOHAIBHO-
CTUJIIMCTUYECKHUE 0COOEHHOCTH TEKCTa
IIepeaHbl HE B ITOJIHOW Mepe.

JomyckaeTcss He Oolee MATH CyMMapHBIX
omuOOK, B T.4. He Oojee OJHON CMBICIOBOM
OIINOKHU.

AHAJIN3 TEKCTA
JIMHTBOCTHIIMCTUYECKUIT aHaJIn3 TEKCTa B
1eJIOM aJeKBaTHBIM. Honyckarorest

HETOYHOCTH B apryMEHTHPOBAaHMM U B
npuMepax U3 TeKcTa (0 JABYX), €CTh
HE3HAYNTENIbHBIC OTKJIOHCHUS B JIOTUKE U
CBSI3HOCTHU U3JI0KEHHUS. Honyckatores
A3BIKOBBIE  TOrPEHIHOCTH (IO JBYX).
AJleKkBaTHOE UCIIOJIb30BaHNUE
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KOMMYHHKATHBHOTO HaMepeHus,
COJIePKaTENbHOCTD, CMBICIIOBasI U
CTPYKTYpHast 3aBEPILICHHOCTb,
BBIPA3UTEIbHOCTD u co0roieHne

CCTCCTBCHHOI'O TEMIIa TOBOPCHUA.

AYJIUPOBAHHUE
KonuuecTBO  mpaBWIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3aJaHUs cocTaBisieT 26-29.

70-74 D 3 YTEHUE

YIOBJIETBO- Temn YTECHUS 3aMe/1JICHHBIN, €CTh
PUTEJIbHBIN dboneTndeckue U opdosmuueckue (He OobIIe
YPOBEHbDb Tpex) omuOku. Jlomyckaiorcs OMmMOKH B

WHTOHAITMOHHOM odopMiIeHMH W / WIH
JEJICHUN TIPE/UIOKCHUI Ha CHHTarMel (He
OoJbIIIE TPEX).

I'OBOPEHMUE

CTylleHT HMCHBITHIBAET CEPbE3HBIE S3BIKOBBIC
npoOjaemMbl MpU OTBETE Ha MOCTaBJICHHBIN
BOIIPOC U HYXXJAETCA B IIOMOILHU 3K3aMEHaTOpa
It ero  BblmonHEeHWs. Peub  cTyneHTa
0JIHOOOpa3Ha ¢ TOYKH 3PEHUs JICKCUYECKUX U
IrpaMMaTHYECKUX KOHCTPYKLIUH.
IIpucyTCTBYIOT ITOBTOPHI B PACKPBITUN TEMBI.
CtyneHT He  TOKa3bIBaeT  CBOOOJHOIO
BIIAZICHUS JIEKCUYECKUM MaTepUaJIOM,
IIPOWICHHBIM B TEUYEHHE CEMECTpa II0 BCEM
aCIeKTaM sI3bIKa.

nmMcbMO
Tema HEIOCTaTOYHO MOJHO  PacKphITa.
Hapymiena normka W37I0KE€HHS  MBICIEH.
HMmeroTcss HETOYHOCTM B HMCIOJIb30BAaHUU
CBA3yrOIMX  KOHCTpykuui. He  Bcerma
IIPOCIIEKNBAETCS YyeTKas BHYTPEHHSA
CTPYKTYpa. Hcnons3yercss  HeOonbLIOE
IIPUCYTCTBUE  JIEKCMKM M TPaMMaTHYECKUX
KOHCTPYKIUH, XapaKTepU3YIOIIUX BIIaJ€HUE

SI3BIKOM Ha MIPOJIBUHYTOM "
npodeccroHaIbHOM ypoBHE, Mcmomb3yetcs
SI3BIKOBOM CTHJIb, COOTBETCTBYIOIIU

npeanonaraeMomMy  aapecary.  Mmerorcs
HETOYHOCTH B TpPEJCTaBICHUH HH(OpMAIUH.
HNmerorcss  nexcuyeckue (1o Tpex) U
rpamMmaruyeckue (10 Tpex)  OmMOKH,
MyHKTYallMOHHbIE OIIMOKNA U / WK OMIMOKH B
IpaBoNKCcaHuy (He 0oJiee MATH).

MEPEBO/
PeaJ'II/I30BaHBI HEC BCC KOMMYHI/IKaTI/IBHBIe
3aaduu  WJIKW 4YaCTb M3 HHUX PCAJIM30BAHA
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HEaIeKBaTHO. [TepeBomueckue HABBIKU
HEeyCcTOWuYMBBL. B Tekcre ecTh TrpyObIe
rpaMMaTHYE€CKHE WIH JIEKCUYECKUE OIIUOKH,
HCKaXKalolIe CMBICI MpeIIoKeHul (He 6omee
5). CTpyKTYypHBIH U JIEKCHUUYECKHI JAHana3zoHbl
3aMETHO OIpaHUYEHBbI, CBA3HOCTh TEKCTa
HapymieHa. OTCYTCTBYET MOMBITKA MEPelaTh
(GyHKIIMOHATIBbHO-CTUIIUCTUYECKUE
OCOOCHHOCTH TEKCTA.

[lepeBon B 1enoM, SIBISETCS aJ€KBaTHBIM,
COICPXHUT 110 S5  TpyObIX  JIEKCHKO-
rpaMMaTHYECKHX OIINOOK, MOKET COJEPKATh
OTJICIIbHBIC MMYHKTYAIIHOHHBIC OMTUOKU W/UITH
OIIMOKY B IPABOIMCAHUH.

AHAJIN3 TEKCTA

AHanu3 TEKCTa U3JI0KEH HE IOJHOCTHIO.
CTyzeHT He MOYKET HaliT! IPUMEPHI U3 TEKCTA,
MOJTBEPKIAIOIINE aHATN3 U / WU aJeKBaTHO
OoOBsICHUT, UX. Hapymena JOrM4HOCTh
U3JI0’KEHUS, COJEPKATEIIbHOCTh, CMbBICIIOBAs U
CTPYKTYpHasi 3aBepIIEHHOCTb. JlOmyCKaroTCs
ommnbku (mo Tpex). Temnm roBopeHUs
3aM€EUICHHBIN.

AYJINPOBAHUE
KonwuecTBO  mpaBUIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3aJaHUs cocTaBisieT 22-25.

60-69 E 3 YTEHUE
YJIOBIJIE TeMn 4YTeHUs MEIJIEHHBIM, 3aTPYIHSIOLINI
TBO- MOHMMaHWE OOLIEr0 CMBICNIA COJEPKUMOTO
PUTEJIbHBIN tekcta. Ecth poneTnueckue u opdosnmuueckue
YPOBEHb omunoOku (10 nATH). JlomyckaroTcsl omuOKH B

WHTOHAIIMOHHOM OQOpMIICHUM W / WIH
JCICHUM TIPEIOKEHUIH Ha CHHTarMbl (70
TISITH).

I'OBOPEHUE
CTyI[eHT HCIBITBIBACT CCPLE3HBIC SA3BIKOBLIC
npoOyieMbl TPU OTBETE HA IOCTaBJICHHBIN
BOITPOC M HYXKJAETCS B IOMOLIHU 3K3aMeHAaTOpa
UL €ro BbINOJHEHUS. Peub  cTyzaeHTa
0/IHOOOpa3Ha C TOUKH 3PEHHUs JEKCUUYECKUX U
rpaMMaTHYECKUX KOHCTPYKLHUH.
[IpUCyTCTBYIOT MHOKECTBEHHBIE IMOBTOPHI B
pacKkpbeITUM  TeMbl. Mpaeun oOpraHu3oBaHbI
HEJIOTUYHO, HE UCITOIB3YIOTCS CIIOBA-CBSA3KH U
¢pazel-knumne. CTyIeHT HE TMOKa3bIBaeT
CBOOOHOTO BIIQJICHUS JIEKCUYECKUM
MaTepUaiOM, IPOWJICHHBIM B  TEUYCHHUE
CeMecTpa IO BCEM aclekTaMm s3bika. Peub
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3aMelJICHHAas, IIPUCYTCTBYIOT
MHO>KECTBEHHBIE IIOBTOPBI.

NMUCbMO

Tema packpeiTa nOBEpXHOCTHO. HMmerorcs
HETOYHOCTH B HCIIOJIb30BAHUU CBSI3YIOIIUX
KOHCTpykuui. Hcnonb3yercs A3BIKOBOM
CTHJIb, COOTBETCTBYIOIIUN MPEANoNaraeMoMy
anpecaTy. ApryMEHTBI M COIYTCTBYIOIIAS
uH(popManus HETOYHbIE u
HEMOCJe0BaTeNbHEL.  MIMEIoTCs  TOBTOPBHI.
NmeroTcst  nexkcuueckue (10 MmATH) H
rpaMMaTH4ecKue (M0  MSITH)  OIIMOKH,
MYHKTYaI[MOHHBIC OITUOKHA | / UK OIIMOKY B
npaBoNucaHuy (He OoJiee ceMH).

HNEPEBO/]
KoMMyHHKaTHBHBIC 33]]aud HE pEaIM30BaHBI.
[lepeBox mpencraBisier coOOM  YaCTUYHO
OeccMbICIIeHHBIH TeKCT. OTCYTCTBYIOT HABBIKH
paboTel co cioBapéM (HEyMEHHUE BbIOpATh
HYXXHOE IO KOHTEKCTY CcJIoBO). [lepeBoqueckue

HAaBBIKU IIPAaKTUYECKH OTCYTCTBYIOT.
HcxonHplii  TEKCT CTYIEHTOM HE  IIOHAT.
HenpasunbHo rnepegaHa CTPYKTypa
npeuiokeHuil. bonbuioe Koim4yecTBO rpyObIx
JIEKCUKO-TPAaMMaTHYECKHUX OmmoOoK,
HapylIeHUs COYETAEMOCTH B 1.

chHKIII/IOHaJ'IBHO'CTI/IJ'II/ICTI/I'-ICCKI/IC
O0COOCHHOCTHM  TEKCTa  CTYIACHTOM  HeE
OCO3HAIOTCS U TPY0O HAPYIIAKOTCS.

AHAJIN3 TEKCTA
[ToBEpXHOCTHO M HEJIOTMYHO M3JI0KEH aHaJIN3
Tekcta. CTYIEHT JEMOHCTPUPYET HEyMEHHue
HaXOJUTh  IMpPHUMEpPbHI,  WUIIOCTPUPYIOIIUE
aHaim3. OOBSCHEHHS HETOYHBIE, JIOTHKa
U3JI0XKEeHUs HapymeHa. B peunm cTyneHra
JIOTTYCKAaOTCA S3bIKOBBIE OIIMOKH (710 MSATH).

AYJIUPOBAHHUE
KonuuecTBO  mpaBuUIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3a1aHus cocTasiisier 18-21.

35-39 FX 2 YTEHUE
HU3K1UN TeMmm 4YTeHMsT HE COOTBETCTBYET HOpPMam.
YPOBEHDb Jomyckatores rpyOsbie ¢doneTnueckue,

(dboHoMOrHYeCcKrEe U OPPOINMUIECKUE OIIHOKH.
HNuToHanmoHHoe o¢QopMJICHHE TEKCTa He
COOTBETCTBYET KOMMYHUKATHBHOMY
HamepeHuto.  HeBepHoe  pacnpenenenue
MPEJI0KEHUN Ha CHHTarMbl.
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I'OBOPEHHUE

CTyneHT He OHUMAET NOCTABJIICHHOW 3aJ1auH,
HE yMeeT TMOJJAEpPKHUBaThb KOHTAKT C
9K3aMEHATOPOM, UTHOPHPYET IOTYICHHBIC
WHCTPYKLMHU, WJIA €ro peyb HaCTOJbKO
OeccBsi3HA, UYTO pPa3yMHOIO JHajora He
BO3HUKAET. Peun CTyJEHTa OenHa,
JIOITYCKAeTCsl OOJIBIIIOE KOJIWYECTBO OIMIMOOK
Pa3HOro THIIA, YTO 3aTPYAHSET OHUMAaHUE.

IMMCbMO

Tema HE packpbITa. WNndopmanms
IOpeJcTaBieHa  He  JIOTMYHO WU HE
nocienoBarenbHo.  OTCyTCTByeT — 4yeTKas
BHYTPEHHSS CTPYKTYpA. OT1cyTcTBYIOT
CBSI3yIOIIME KOHCTPYKUMHU. bombiias dYacth
UCMOJNb3yeMOH HMH(POpPMALUU HETOYHA WU
HEBEpHA. SI3BIKOBOM CTWJIb HE COOTBETCTBYET
anpecaty. Jlomymensl mnoBTOphl. MMerorcs
rpyObie JIGKCHYECKHE W TpPaMMaTHYECKHe
OIMOKK, MYyHKTYallMOHHbIE OIIHUOKU u
ommOKku B mpaBonucanuu. He mocturaercs
Heo0X0/uMoOe BO3JEiCTBHE Ha  LIEJIEeBOTO
YUTATEIS.

HHEPEBO/J
KoMMyHHMKaTHBHBIE 3alaydl IIOJHOCTBIO HE
peanu3oBanbl. [lepeBon mpeacrasisieT coOoi
OeccMbICIeHHBIN TeKCT. OTCYTCTBYIOT HABBIKU
paboTel co cioBapéM (HEyMEHHE BHIOpaTh
HY>HOE IO KOHTEKCTY cJi0BO). [lepeBoueckue
HAaBBIKM ITOJIHOCTBIO OTCYTCTBYIOT. MICXOMHBIM
TEKCT CTYACHTOM He MNoHAT. HemnpaBuibHO
nepeaHa CTPYKTypa npenoxenui. bonpmioe

KOJIMYECTBO rpyOBIX JIEKCUKO-
rpaMMaTH4eCKMX  OHMIMOOK,  HapyUIEHHs
coueraemoctd B I,  dDynkuuoHambHO-
CTHJINCTUYECKUE 0COOEHHOCTH TeKCTa

CTYACHTOM HE OCO3HalTcd U  TIpydo
Hapymatorcsi.  IlepeBon  He  sBIAeTCS
aJICKBaTHBIM, COJEPXKHT Oonee 5 rpyoObIX
JICKCUKO-TPaAaMMAaTUYCCKHUX OI_HI/I6OK,
OTJINYAETCS OTCYTCTBHEM JIEKCUYECKUX U
rpaMMaTH4YECKUX KOHCTPYKIIMIA.

AHAJIN3 TEKCTA
AHanu3 TekcTa HeaJlekBaTHbIM. CTyneHT
JIEMOHCTPHUPYET HEyMEHUE HaXOJINTh
MpUMEPBL,  WUIIOCTPUPYIOUIUE  aHAJIM3.
OtcyTcTBYeET JIOTUYHOCTh u

APTYMCHTUPOBAHHOCTH BBIBOAOB, CMBICJIOBAS
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u CTPYKTypHast 3aBEPLICHHOCTD.
KommyHuKkaTBHOE HaMepeHue HE
peajin30BaHoO. Jonyckatorcs rpyOsbie

SI3BIKOBBIM OIIHMOKH.

AYJIUPOBAHHUE
KonuuecTBO  mpaBUIBHBIX ~ OTBETOB  Ha
TecToBBIE 3anaHus cocraBisger 10-17.

0-34 F 2 YTEHUE

HEYJIOBJIET- TemMn 4TeHuss HE COOTBETCTBYET HOpPMaM.

BOPUTEJIbHBI Homyckarorcst rpyobie dboHeTHUECKHE,

1 YPOBEHb dboHosOrHYecKue U OPPOINMUUESCKUE OIUOKH.
WuToHarmonHoe oQopMieHne TeKCTa He
COOTBETCTBYET KOMMYHHUKaTUBHOMY
HamepeHuto.  HeBepHoe — pacnpeneneHue

HpeI[J'IO)KeHI/Iﬁ Ha CMHTarMBbl.

I'OBOPEHHUE
Jlornka B opraHmsanuum HIEH OTCYTCTBYET.
CrnoBa-cBs3KU u ¢bpasbl-kiuie HE
UCTIOJB3YIOTCS, 170031 UCTIONIB3YIOTCS
HEeNpaBWIbHO. Peub C JUIMHHBIMHU Iay3aMH.
CTyoeHT 4YacTo WINET MOAXOISIINE CJIOBa.
Hcnone3yer  HeOoJdbIIME 1O  00bEMY
BBICKa3bIBAaHUS (He COOTBETCTBYIOT
TpeOoBaHUsIM mporpammbl). HaGmromaercs
y30CTh CiOBapHOro 3amaca. OTCyTCTBYIOT
AJIEMEHTbl COOCTBEHHON oueHKUu. CTyaeHT
JIOITycKaeT OO0JIbIIOe KOJTHMYECTBO OMIMOOK, KaK
A3BIKOBBIX, TaKk M (poHeTnueckux. MHorue
OMMOKKM HapymalT OOIIEeHUE, B Pe3yibTare
Yero  BO3HUKAET  HEMOHUMAaHUE  MEXIY
pEeUEBBIMU TTAPTHEPAMH.

nMcbMO

Tema HE packpsITa. Wndopmanus
IpeJcTaBieHa  HE  JIOTHYHO M He
nociaenosarenbHo.  OTCyTCTByeT — 4eTkast
BHYTPEHHSS CTPYKTYypa. OTCYyTCTBYIOT
CBA3YIOIIME KOHCTPYKUMH. bompmas dacTs
UCIONb3yeMO HH(pOpMalUKd HETOYHA WIIU
HEBEpHA. SI3BIKOBOI CTHJIb HE COOTBETCTBYET
anpecaty. Jlomymensl mnoBTOphL. MMerorcs
rpyOble JIEKCHYeCKHMEe U TpaMMaTHYeCKHe
OIMOKK, MyHKTYallMOHHbIE OIIUOKU u
omnOku B mpaBonucanuu. He pocruraercs
HEo0X0aUMOe BO3JEHICTBHE Ha LIEIEBOTO
YUTATEIS.

IHEPEBO/J{
KoMMyHMKaTHBHBIE 3a7aud  aOCOJIOTHO HeE
peanu3oBanbl. IlepeBon mpeacrasisieT co0oi




46

a0COIIOTHO OeccMBICIIEHHBIN TEKCT.
OTCyTCTBYIOT HaBBIKM PAa0OOTBHI CO CIOBApEM
(HeymeHHE BbIOpaThb HY)KHOE IO KOHTEKCTY
ci0Bo). IlepeBonyeckre HABBIKU IOJHOCTBIO

OTCYTCTBYIOT. O YHKIIMOHAIBHO-
CTHJIMCTUYECKHE 0COOEHHOCTH TEKCTa
CTYJEHTOM HE OCO3HalTCsi U  Ipydo
HapywatoTcs.  [lepeBog  He  sABusercd
aJIeKBaTHBIM, COJCPXKHUT Oojee 8 TpyOBIX
JIEKCUKO-TPaMMaTHYECKUX oLMOOK,

OTJIMYAETCS OTCYTCTBHEM JIEGKCHYECKUX U
rpaMMaTHYECKUX KOHCTPYKIIHH.

AHAJIN3 TEKCTA

AHamu3 Tekcta HeajekBaTHbIM. CTyneHT
JIEMOHCTPHUPYET HEyMEHUE HaXOJUTh
IPUMEDBI, WUTIOCTPUPYIOLINE aHaJIM3.
OtcyTcTBYeT JIOTUYHOCTh u
apryMEHTHPOBAaHHOCTh BBIBOJIOB, CMBICIOBAs
u CTPYKTypHast 3aBEPUIEHHOCTb.
KommyHukaTuBHOE HaMepeHue He
peann30BaHo. Jomnyckarores rpyObie
A3BIKOBBIN OLIMOKH.

AYJIUPOBAHUE
KonnyecTBO  mpaBUIIBHBIX ~ OTBETOB  Ha
TECTOBBIE 331aHus cocTasisieT 0-9.

9. OBECIIEYEHHME OGPA3OBATEJIBHOI'O ITPOLIECCA JJIA JINL C
OI'PAHUYEHHBIMU BO3MOXHOCTAMU 310POBbBA 1 MTHBAJIMJIOB

B xone peanuzanyu JUCHUIUIMHBI UCTIOJIB3YIOTCS CIEAYIOIINE JOMOTHUTEIbHBIE METObI
00y4YeHHsI, TEKYIIETO KOHTPOJISI YCIIEBAEMOCTH M MPOMEXKYTOYHOM aTTECTAIllMH OOYJaIOIIUXCS B
3aBHCUMOCTH OT UX MHJUBHyaIbHBIX 0COOEHHOCTEM:

1) s clienbIX ¥ CITa0OBUISAIINX:

— Marepuan opopMIIsIeTCss B BUJIE JIEKTPOHHOTO JTIOKYMEHTA, TOCTYITHOTO C OMOIIBIO
KOMITHIOTEPA CO CHEIMATH3UPOBAHHBIM ITPOrPAMMHBIM 00eCTIeUeHHEM;

— s BBINIOJIHEHMS 3a/laHUs P HEOOXOAMMOCTH MPEJOCTaBIIAETCS yBEIMUMBAIOIIEe
YCTPOHCTBO; BO3MOXHO TAaK)KE€ MCIIOJIb30BaHIE COOCTBEHHBIX YBEINYHBAIOIINX YCTPOIHCTB;

—  NHCbMEHHBIE 3a/1aHUs OPOPMIISIOTCS YBEITMYEHHBIM HIPU(DTOM.

2) s TIyXHMX U CIIa0O0CTBIIIAIUX:

—  Marepuan opopmIIseTCs B BUJIE AIEKTPOHHOTO JJOKYMEHTA;

—  TIMCHMEHHBIE 3a/IaHUS BBITIOIHSIOTCS HAa KOMIIBIOTEpPE B MUCBMEHHOM (hopme;

—  9K3aMeH IIPOBOJUTCS B MMCbMEHHOM (popMe Ha KOMIIBIOTEpPE; BO3MOKHO NPOBEICHNE
B (hopMe TECTHPOBAHUSI.

3) 7S ML C HApYHIEHUSIMH OTTOPHO-/IBUTATEIBHOTO arIapara:

— Marepuan opopMIIETCS B BUE 3JIEKTPOHHOTO JTOKYMEHTA, TOCTYITHOTO C TIOMOIIBIO
KOMITbIOTEpA CO CHEIMATH3UPOBAHHBIM ITPOrPaMMHBIM 00eCTIeUeHHEM;

—  TIHCHhMEHHBIE 3a/IaHUS BBITIOIHIIOTCS Ha KOMIIBIOTEPE;

—  9K3aMeH IPOBOJUTCS B YCTHOW (hopMe MM BBINOJHSIETCS B MHCbMEHHON (opMme Ha
KOMITBIOTEPE.
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[Tpu HEOOXOIMMOCTH MIPeTyCMaTPUBACTCS YBETUUEHUE BPEMEHHU IS IIOATOTOBKU OTBETA.

[lpouexypa mpoBeAeHHS  NPOMEXKYTOUHOHW  aTTECTAllMM  JUIL  OOYYaroIIuXcs
YCTAHABJIMBACTCS C Y4YETOM HX HMHIMBUAYAIBHBIX TCHUXO(U3UYECKHX OCOOEHHOCTEH.
[IpoMexyTouHast aTTECTALUS MOKET IPOBOANUTHCS B HECKOJIBKO ITAIIOB.

[IpoBenenue mpoueAypbl OIEHHBAHUS PE3YJIbTAaTOB OOYUYEHHs JIOMYCKAeTCs C
UCTIOJIb30BAaHUEM JMCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJIOTHH.

ObecneunBaercs A0CTyN K WHPOPMAIMOHHBIM U OMOIMOrpadMuecKuM pecypcam B CETH
Wurtepner mia kaxzaoro oOywaromierocss B (opmax, aJanTUPOBAHHBIX K OTPaHUYEHUSIM HX
3JI0pOBbBSI U BOCTIPHATHS HHPOPMALIUU:

1) s crnensiX U CIaOOBUISIIHX:

— B IeYaTHOH (hopMe YBEIMYCHHBIM HIPUPTOM;

— B (hopMe IEKTPOHHOTO TIOKYMEHTA;

2) ans TAyXWX U caaboCIbIIanux:

— B Me4YaTtHo# (opme;

— B (opme dIIEKTPOHHOTO TOKYMEHTA.

3) i 00y4aIOIIUXCS ¢ HAPYLICHUSMH OIMOPHO-JBUIATEIBHOIO alllapaTa:

— B TIIEYATHOH (opme;

— B (hopMe IEKTPOHHOTO IOKYMEHTA.

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEHEHHE YUEBHOI'O ITPOLIECCA

VYyebnsbie 3aHsaTHS TpoBOAsATCsS ['NaBHOM Kopmyce yHuBepcuteTa (mp. ['yposa, 6). s
MPOBEJCHUS JIEKIIMOHHBIX W MPAKTHYECKUX 3aHATUN TpeOyeTcs ayauTopus, o0opyaoBaHHAas
MEJIOBOM MJIM MapKEpHOW JOCKOH, MYJIbTUMEIUIHBIA MPOEKTOP M SKpaH, HOYTOYK, KOMIUIEKT
yueOHoIi Mebemnu Il CTYIeHTOB, pabouee MecTo npernoaasareis. Berxoa B IHTepHeT npoBogHOM
W ¢ ucnoiib3oBanueMm Wi-Fi.

Jlis caMoCTOSITENIbHOM pabOThl KCIIONIB3YIOTCS TEKCTOBBIE U DJIEKTPOHHBIE PECYPCHI
Hayuyno#i OMOIMOTEKM YHMBEPCHUTETa W JPYTUX ODJICKTPOHHBIX OHOIMOTEYHBIX 0a3 NaHHBIX,
y4eOHO-METOIMUeCcKoe OobecreueHue, MpeJICTaBIeHHOe B CIEAYIONMX Y4eOHO-METOJUYECKUX
kabunerax [ maBHOTO KOpITyCa:

. MexpakynbreTckass yueOHas nabopatopus «KaOWHET MHOCTpaHHBIX SI3BIKOB)»
(aym. Ne 903: r. Jlonenk, mp. I'ypoBa, 6).
. MexpakynpreTckas yueOHas koMmmnbloTepHas gadopatopust Ne 1. (aya. Ne 906: r.

Honenx, mip. I'yposa, 6).

[Ipy u3ydeHUU NUCUUTUIMHBI MPUMEHSIOTCS SJIEKTPOHHOE OOyYeHUE W TUCTaHIIMOHHBIE
00pa3oBaTebHbIC TEXHOJIOTUH.

C  wucnonmp3oBaHHMEM  pecypcoB  miIaTGoOpMbl  JUCTAHIIMOHHOTO  00pa3oBaHUS
OCYIIECTBIISICTCS TEKYIIMH KOHTPOJb 3HAHWH OOy4YaromMXcs Ha OCHOBE TECTUPOBAHUS U
MIPOBEPKHU PE3yIbTATOB CAMOCTOSTEIILHON pabOTHI.

11. PEKOMEHAYEMAA JINTEPATYPA

11.1. OcHoBHas quTEpaTypa

1. becconona O.JI., Cunopos O.H., Tpopumona E.B., Bonociox O.B., Kykcuna O.U.
Life mosaic in communication: y4eOHUK IO aHTIUHCKOMY s3bIKY: B 2 4. — Y. 1. — JloHeuK :
HouHY, 2020.

2. Becconora O.JI., CumopoB O.H., Tpodumosa E.B., Bonocrok O.B., Kykcuna O.U.
Life mosaic in communication: yueOHUK MO aHIMIMHCKOMY s3bIKY: B 2 4. — Y. 2. — JloHenx :
JouHY, 2020.

3. Henapoukuna, A. I'. Yue6HO-MeTonYeCcKOE 1MOCOOHE MO JOMAIIHEMY YTEHHIO I10
pomany C. Moasma “Theatre” [DnekTpoHHBINH pecypc] : mis cTyneHToB Hampasienuit 45.03.01
Ounonorus, npopuwis "3apydexxHas ¢unonorus (aHrIUNHCKUN sI3bIK U JuTeparypa)”, 45.03.02



48

Jluareuctuka, npoduns "Teopus U METOAMKA MPENOAaBaHUS UHOCTPAHHBIX SI3BIKOB M KYIBTYP
(aarmuiickuii s3p1K)" / A. T'. Henapoukuna, E. FO. Boiirenxko ; ['OY BIIO "Jloneuxuit
HanoHanbHBIN yHUBepcuTeT", Kadenpa anrmuiickoit punonoruu. - Hounenk : lonHY, 2019.

4. [Ilpaktukym mo rpammatuke “Cunrakuc. I[IpocToe u ciioxHOE mpeaioxeHue” s
cryaentoB Il kypca cneumansHoctu 6.020203 “Anrnmiickuii s3Ik U aureparypa’”/ A.B.
Yurupéra, JI.JI. [lékuna, O.B. Bonoctok. — Jouneuk: JouHY, 2011. — 135 c.

5. Capbam, E. C. YyeGHO-MeTOAMYECKOE [TOCOOUE 110 JOMAIIHEMY YTEHUIO [0 POMAHy
O. Yainsaa “The Picture of Dorian Gray”. [DnekTpoHHbiii pecypc] : aisa cryaenToB Il kypca
Hanpasienuii 45.03.01 ®@unonorus, npoduins "3apydexHas ¢unonorus (aHMIUNACKUN SI3BIK U
muteparypa)", 45.03.02 JlunrBuctuka, npodmib "Teopus W MeETOAMKA MpENoAaBaHUs
MHOCTPAHHBIX S3BIKOB M KyJIbTYp (anrmuiickuii s3e1k)" / E. C. Cap06arm, E. 0. Boiitenko ; TOY
BIIO "loHenkuii HalMOHAIBHBIN yHUBEpCcHTET". - 2-¢ u3a. - Jonernk : JJouHY, 2020.

6. VYuebHoe mocoOue MO aHATUTHUYECKOMY dTeHHIO st cryaeHToB III  kypca
crenranbHOCTH 6.030500 «AHrnmuiickuit 361k U auteparypa» / coct. C.T. borareipesa, E.B.
Tpodumona, FO0.K. Octposckas. - Hounenk: JouHY, 2010. - 129 c.

11.2. JlomonHUTENbHAS JIATEPATYPA

1. bapmuna JI.A., BepxoBckas W.II [IpakTukym 1o aHrIUICKOMY 3bIKY: APTUKIIU. — 2-
e u3f., ucup. — M.: 000 «M3narenbctBo Actpensy»: OO0 «M3aarensctBo ACT», 2000. — 192 c.

2. KoOpuna H.A. u ap. 'pammaruka anriuiickoro si3pika. Mopdomnorus. CUHTaKkcuc :
[yueb. mocobue A CTYACHTOB €/l HH-TOB U YH-TOB 1o cnermanbHoct 2103 "UHoctp. 513."] -
[2-¢ u3n.]- Cankr-IlerepOypr: Coro3, 2009. - 496 c.

3. KobOpuna H.A., KopueeBa E.A., OccoBckas M.U., I'yzeea K.A. I'pammaruka
AHIJIMACKOTO si3bIKa : Mopdosorus. Cuntakcuc - [2-¢ uza.]- Cankr-IlerepOypr: Coros, 2008. -
524 c.

4. Kpeuiosa W.II., 'opaon E.M. I'pamMaTrka COBpEMEHHOT'O aHTJIIMHCKOTO s13bIKa. — M.
Kuwxneiii tom «YHusepcutet», 1999. — 448 c. — Ha anrun. 3.

5. Kpsiosa U.IT C60pHUK ynpa)kHEHHH MO TpaMMaTHKE aHTJIMHCKOTO s3bIKa: Y4eO.
[Toco6ue nnst uH-TOB U Qak. uHOCTp. s13. — M.: KHkHbIi oM «YHHBepcuTeT», 1999. — 432 c. —
Ha anrm. s3.

6. Moam V. C. Tearp. — M. : Boicm. mikoia, 1985. — 223 c.

7. Alexander L.G. Longman English grammar practice (intermediate level). — Longman,
2003. — 296 p.

8. Bell J., Grower R. Matters Upper Intermediate. — Longman, 1992.

9. Eastwood J. Oxford practice grammar. — Oxford, 1996. — 334 p.

10. Gude K. and Stephens M. CAE Result. - Oxford University Press, 2008.

11. Harvey P., Jones R. Britain Explored. — Longman Group UK Ltd., 1992.

12. Krutikov Y.A., I.S. Kuzmina, Kh.V. Rabinovich Exercises in Modern English
Grammar. Higher School Publishing House. — M, 1971. — 53 p.

13. Lavery C. Focus on Britain Today. — Inetrnational Book Distributors Ltd., 1995.

14. Longman Active Study Dictionary of English. — M.: Pyc. s13., 1988.

15. Longman Essential Activator. — Longman, 1998.

16. Maugham W. S. Theatre. — M. : Menemxep, 1998. — 300 p.

17. Mostkova S.Y. English literary terms. — Leningrad: “U3narensctBo Ipocsenienue”,
1967.

18. Sosnovskaya V.B. Analytical reading. — M., “Higher School” Publishing House, 1974.

19. McDowall D. Britain in Close-up. — Longman Ltd., 2003.

20. Thomson A.J. A Practical English Grammar. — Oxford: Oxford University Press, 1997.
— 383p.

21. Wilde, O. The Picture of Dorian Gray ; Intentions [aextponnsrii pecypc] / O. Wilde.
— Mockaa : FOpaiit, 2018. — 313 c.



49

12. NHOOPMAIIMOHHBIE PECYPCBI

1. HauuonanbHasi 3JIEKTPOHHAas onbIHoTeKA (HOBb): dbenepaipHas
rocyiapctBeHHass mHpopMmarmonHas cucrema / MunucrepctBo Kynbrypel P®; Poccuiickas
rocymapcTBeHHas OuOimoreka. — Mocksa, 2019. — URL: https://rusneb.ru/ (nara oOpaienus:
01.09.2023). — Pexxum joctyma: cBoOOIHBIN, moanmucka. HeoOxoauma ycTaHOBKA MTPOTPaMMHOTO
obecrieueHus. — TEKCT: AIMEKTPOHHBIN.

2. eLIBRARY.RU: nayunas snextpoHHas 6ubnmoreka: caiit. — Mocksa, 2000. —
URL.: https://elibrary.ru (mara oOpamenus: 01.09.2023). — Pexxum goctyma: Jyisi aBTOPH30B.
IIOJIb30BaTeNe. —TEeKCT: dJIEKTPOHHBIMN.

3. Hayunas snexrponHass Oubnmoreka «KubepJlenunkay»: caidt / Accoumanms
«OTtkpbiTas Hayka». — MockBa, 2014. — URL: https://cyberleninka.ru/. — Pexxum nocryna:
CBOOOIHBIN. — TEKCT: JEKTPOHHBIMN.

4, DNEeKTPOHHO-ONOIMOTeYHAs cucremMa «Jlanb»: [caiT]. — URL:
https://e.lanbook.com (mara oOpamenus: 01.09.2023). — Pexum gocTyma: Juisi aBTOPH3O0B.
IIOJIb30BaTeNeN. — TEeKCT: 2JIEKTPOHHBIMN.

5. IBC KOpaiitT: snekTpoHHas OubinMoTeuHas cucrema: caiT. — Mocksa, 2013. —
URL: https://biblio-online.ru (zara oopamenus: 01.09.2023). — Pexxum nocTyma: i aBTOPU30B.
noJib30Bareneil. — TeKcT: AIeKTPOHHBIN.

6. DJIeKTPOHHO-0nbIuoTeunasi cucrema Jloul'Y: caiitr / ®I'BOY BO «/lorl'Y». —
Hownernk, 2016. — URL: http://library.donnu.ru/ (mata oopamenus: 01.09.2023). — Pexxum pocryna:
cBOOOAHBIN. — TEKCT: 3JIEKTPOHHBIMH.

7. DyeKTpoHHbII KaTajgor Hayunoit 6ubnmoreku Jlonl'Y: pasnmen caiira / Hb
Houl'Y. — Tekcr: anexrponnsiit // DBC JJoul'Y: caiit. — URL: http://library.donnu.ru/catalog/
(mata o6pamienus: 01.09.2023). — Pexxum qocTymna: MOUCK CBOOOIHBIH, AIEKTPOHHBIE IOKYMEHTHI
— 15 monwb3oBatened JJonl'y.

8. DuextpoHublii apxus JouIl'Y: pa3aen caiita/ Hb Jlonl'Y. — TekcT: 21eKTpOHHBIN
// OBC HouIl'V: caiit. — URL: http://repo.donnu.ru/ (mata obpamenus: 01.09.2023). — Pexxum
JOCTyTa: CBOOOTHBIMH.

9. MHudopmuo: snekrpoH. crnpaBounuk /| OO0 «PUHO®UI». — Mocksa: Uznat. nom
«Uupopmuor, [2018]. — URL: https://www.informio.ru (nata obpamenus: 01.01.2023). — Tekcr:
AIEKTPOHHBIN.

10. A short overview of English syntax. - URL:
http://www.lel.ed.ac.uk/grammar/overview.html (mara oopamenus: 01.09.2023). — Tekcrt:
JJIEKTPOHHBIN.

11. Book on lime: aucranu. oopazoBanue / u3a-so KV MI'V um. M. B. JlomonocoBa. —
Mocksa: KJY, cop. 2017. — URL: https://bookonlime.ru (gara oopamienust: 01.09.2023) — Tekcr.
N306paxenue. YcTHas pedb: 3JEKTPOHHBIE.

12. English for Internet online practice tests. — URL: http://www.study.com/tests.html
(mata oopamienus: 01.09.2023). — TekcT: AIEKTPOHHBIN.

13. English Grammar and Vocabulary. — URL.: http://www.ielanguages.com/english.html
(mata oopamenus: 01.09.2023). — TekcT: 37EKTPOHHBIHA.

14. EnglishTestStore. — URL: http://www.englishteststore.net (mara oOparieHwus:
01.09.2023). — TekcT: MeKTPOHHbIH.

15. TPR SMART: Bech konteHT IBC Ipr books : mudposoit o6pazosat. pecypc / OOO
«Aii ITu Dp Meauay. — [Caparos: At [Tu Dp Menua, 2022]. — URL: http://www.iprbookshop.ru
(mara oopamenus: 01.09.2023). — Pexxum noctyma: 1uist aBTOpH3. oJIb3oBaTenel. — TekcT. Ayauo.
N306paxeHus: 3eKTPOHHBIE.

16. Oxford University Press. — URL: http://www.oup.com (1ara oopamenus: 01.09.2023).
— TeKCT: 3EKTPOHHBIN.

17. ThoughtCo. — URL: https://www.thoughtco.com/ (mata o6parmenus: 01.09.2023). —
TekcT: 271eKTpOHHBIA.


https://rusneb.ru/
https://elibrary.ru/
https://cyberleninka.ru/
https://e.lanbook.com/
https://biblio-online.ru/
http://library.donnu.ru/
http://library.donnu.ru/catalog/
http://repo.donnu.ru/

50

Ayauomarepuanbl

Disc 1

18. Onthe Move. Travelling. Four people speaking about different ways of getting around.
- Aspinall T., Capel A. Advanced Masterclass CAE. — Oxford University Press, 2002.

19. On the Move. Travelling by plane. Airport announcements. Safety briefing. At the
check-in counter. - Harding K. Going International. English for Tourism. — Oxford: Oxford
University Press, 1998.

20. On the Move. Travelling by plane. Interview with a flight attendant. - Harding K.
Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

21. On the Move. Travelling by Train. The description of a train journey. - Acklam R.,
Burgess S. Advanced Gold Coursebook. — Longman, 2001.

22. On the Move. Travelling by Ship. Cabin accommodation. Booking a cruise. - Harding
K. Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

23. On the Move. Car driving, Cycling and Hitch-hiking. Coach Tours - Harding K. Going
International. English for Tourism. — Oxford: Oxford University Press, 1998.

24. On the Move. Car driving, Cycling and Hitch-hiking. Booking a motor home trip. -
Harding K. Going International. English for Tourism. — Oxford: Oxford University Press, 1998.

25. Leisure and Sports. A National Game (Baseball) - Nalasco R. New Streetwise Upper-
Intermediate. — Oxford: Oxford University Press, 2000.

26. Leisure and Sports. Conversation about how the world of sport will change over the
next 50 years. - Acklam R., Burgess S. Advanced Gold Coursebook. — Longman, 2001.

27. Cinema. Evaluating Films. - Evans V., Milton J., Dooley J. FCE Listening and
Speaking Skills. Part 3. — Express Publishing, 2008.

28. Cinema. Radio discussion about the film ‘Things Change’. — Aspinall T., Capel A.
Advanced Masterclass CAE. — Oxford University Press, 2002.

29. Cinema . What do You Think of TV? (Evaluating TV programmes) - Nalasco R. New
Streetwise Upper-Intermediate. — Oxford: Oxford University Press, 2000.

30. English in the World. A radio programme about Esperanto.- Soars L. and J. Headway
Upper-Intermediate. - Oxford: Oxford University Press, 1998.

31. English in the World. Interview with the woman whose job is to comment on the latest
developments in English. - Gude K., Duckworth M. Proficiency Masterclass. — Oxford: Oxford
University Press, 1998.

32. Information technologies and modern means of communication. Locating a network
fault. — Ricca-McCarthy T., Duckworth Michael. English for Telecoms & IT / T. Ricca-
McCarthy, M. Duckworth. — Oxford University Press UK, 2009.

33. Information technologies and modern means of communication. Giving advice on
communication technology for a small food export company. — Ricca-McCarthy T., Duckworth
Michael. English for Telecoms & IT / T. Ricca-McCarthy, M. Duckworth. — Oxford University
Press UK, 2009.

Disc 2

34. Mass Media. Information about the British press. — Lavery C. Focus on Britain Today.
— International Book Distributors Ltd., 1995. — Unit 8, p. 58.

35. Mass Media. A talk about newspaper photography. — Nalasco R. Streetwise Upper-
Intermediate. — Oxford: Oxford University Press, 1997. — Unit 9, p.82.

36. Mass Media. Interview with a photographer for the Daily Telegraph. — Nalasco R.
Streetwise Upper-Intermediate. — Oxford: Oxford University Press, 1997. — Unit 9, p.83.

37. Mass Media. The story about someone obsessed with TV watching. — Lavery C. Focus
on Britain Today. — International Book Distributors Ltd., 1995. — Unit 8, p. 62.

38. Mass Media. Interview with a radio presenter.



51

39. Character and Personality. Five people answering the question "What do you think
makes a face attractive?” — Sue Kay and Vaugham Jones. Inside Out Upper Intermediate. —
Macmillan, 2009. — Unit 8, p.78.

40. Character and Personality. A discussion about cosmetic surgery. — Sue Kay and
Vaugham Jones. Inside Out Upper Intermediate. — Macmillan, 2009. — Unit 8, p.80.

41. Choosing a Career. The dialogue in which an expert gives some helpful hints on how
to prepare for and succeed at a job interview. — Nalasco R. New Streetwise Upper-Intermediate. —
Oxford: Oxford University Press, 2000. — Unit 4, p. 36.

42. A Question of Health. A discussion of some activity that helps you to keep fit. - Jan
Bell, Roger Gower, Drew Hyde. Advanced CAE Expert (Course book). — Longman, Pearson
Education Limited, 2011. — p. 91, ex-s 3.

43. A Question of Health. A discussion about organic food. — Jan Bell, Roger Gower,
Drew Hyde. Advanced CAE Expert (Course book). — Longman, Pearson Education Limited, 2011.
—p. 91, ex-s 4.

44. A Question of Health. A radio programme on acupuncture. — Annette Capel and
Wendy Sharp. FCE Objective. - Cambridge University Press, 2011. — Unit 5, p.124.

45. A Question of Health. A talk about what teenage athletes should eat. — Elaine Boyd,
Mary Stephens. Activate! B2 — Longman, 2008. — p. 88, ex.4.

46. A Question of Health. An interview about health and diet in some countries around the
world. —Jan Bell, Roger Gower Nick Kenny. FCE Expert. — Longman, Pearson Education Limited,
2010. — p. 157.

47. A Question of Health. A talk on health matters. - Kathy Gude and Marry Stephens.
CAE Result. - Oxford University Press, 2008, - Unit 5, p.62.

48. You Never Stop Learning. A radio talk about public schools. — J. and L. Soars.
Headway Advanced Student’s book. — Oxford University Press, 1989. — Unit 1, tapescripts 1a,
1b.

49. You Never Stop Learning. Discussion of top  universities. —
http://www.bbc.co.uk./world service/learningenglish.

13. ITPOTPAMMHOE OBECITEYEHUE

1. Windows 7 PRO (kopnoparusnas nuuen3us oY Ne 46484614)

2. Microsoft Office (xoprmoparuBrast iuiensust JJoal'Y Ne 46472919)

3. Microsoft Visual Studio (suniensust mporpammsl Dream Spark 1st BRICIINX Y4eOHBIX
3aBEJICHUN)

4. AwntuBupyc Kacnepckoro, Adobe Acrobat Reader, xPDF (munensuun GPL, Apache,
BSD a5t cBOGOAHOTrO MpOrpaMMHOI0 00ECTIEYeHHUS ).



